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1 
BANKSY (B. 1974) 
Donuts (Chocolate) 


screenprint in colors, on Arches paper, 2009, signed in brown crayon, 
Gi) numbered 128/299, published by Pictures on Walls, London, with their 
blindstamp, the full sheet, in good condition, framed 
Sheet: 217% x 29% in. (556 x 760 mm.) 


Q $60,000-80,000 





ZB. as 


2 
BANKSY (B. 1974) 


Napalm (Can't Beat the Feeling), from In the Darkest Hour There 
May Be Light 


digital pigment print in colors, on wove paper, 2006, signed and dated in 
pencil, numbered 'AP 19/29’ (an artist's proof, the edition was 50), co- 
published by The Serpentine Gallery and Other Criteria, London, the full sheet, 
in very good condition 

Sheet: 11% x 16% in. (297 x 420 mm.) 


$50,000-70,000 





3 
KAWS (B.1974) 
NO REPEY 


the complete set of ten screenprints in colors, on 
Saunders Waterford paper, 2015, each signed, 
dated and numbered 52/100 in pencil (there were 
also twenty artist's proof sets), published by Pace 
Editions, Inc., New York, each the full sheet, in very 
good condition, with the title page, lacking the 
original portfolio case, framed 

Each Sheet: 35 x 23 in. (889 x 584 mm.) (10) 


$60,000-80,000 





PROPERTY FROM THE KIKI KOGELNIK FOUNDATION 


A 
ROY LICHTENSTEIN (1923-1997) 
Storming the Castle 


etching, aquatint and engraving, on laid paper, 1950, signed, titled and dated 
1951' in pencil, one of approximately 25 impressions, published by the artist, 
with narrow margins, areas of discoloration in places in the margins from 
previous adhesive, framed 

Image: 1134 x 1534 in. (300 x 400 mm.) 

Sheet: 13% x 16% in. (337 x 419 mm.) 


$5,000-7,000 


LITERATURE: 
Corlett 8 


In the late 1940s and early 1950s, Lichtenstein began working in editioned 


works, where the early influences of Paul Klee and Pablo Picasso are evident. 


It was here that the artist developed several of the essential elements that 
would inform his later style, such as the schematic conversion of multi- 
dimensional objects in nature into the two dimensions required on paper. 
His first sustained theme, were joyful depictions that poked lyrical fun at 
medieval knights, castles, and maidens. Known as a lover of history, many 
believe he may have been inspired by a book about the Bayeux Tapestry, 


which represents the events leading up to the Norman conquest of England. 
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PROPERTY FROM THE KIKI KOGELNIK FOUNDATION 
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ROY LICHTENSTEIN (1923-1997) 


Brushstroke 


ROY LICHTENSTEIN (1923-1997) 


Moonscape, from 11 Pop Artists, Volume | 


screenprint in colors, on wove paper, 1965, signed in pencil (slightly rubbed), 


numbered 116/280, published by Leo Castelli Gallery, New York, with margins, 


pale mat staining 


in pencilon 


,the edition was 


screenprint in colors, on blue Rowlux, 1965, signed and dated '66 


the reverse, annotated 'A.P' on the reverse (an artist's proof 


otherwise in good condition, framed 


), published by Original Editions, New York, the full sheet, two handling 


creases in the central image, occasional very minor hairlines scratches in 


200 
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places, a few rubbed areas at the lower sheet edge (with associated minor ink 


loss), framed 


15,000 


$10,000 


Sheet: 19% x 23% in. (505 x 606 mm.) 


LITERATURE: 


Corlett ll.5 


$18,000-25,000 


LITERATURE: 
Corlett 37 


11 


10 


PROPERTY FROM THE KIKI KOGELNIK FOUNDATION 


7 

ROY LICHTENSTEIN (1923-1997) 

Sweet Dreams Baby! from 11 Pop Artists Portfolio, Volume III 
screenprint in colors, on heavy smooth wove paper, 1965, signed in pencil, 
annotated 'A/P' (an artist's proof, the edition was 200), published by Original 
Editions, New York, with full margins, the yellow attenuated (as is common), 
framed 


Image: 35% x 25% in. (905 x 648 mm.) 
Sheet: 37% x 27% in. (956 x 702 mm.) 


$80,000-120,000 


LITERATURE: 
Corlett 39 


"Lichtenstein was a classic Pop artist, categorically and definitively. His art 
is characterized not only by what is depicted equally by how it is made; the 
confluence of transposable subjects and indelible style is paramount, and in 
this, Lichtenstein never wavered. His disparate, and daringly indiscriminate, 
sources-an illustrated children's story, comic strips, product packaging, 
newspaper advertisements, mail-order catalogues, museum postcards, 

the yellow pages-are equalized by Lichtenstein's singular point of view. 
Inspiration as well as convictions regarding process, remains largely 
unchanged from the beginning to the end of his career-there is refinement, 
but no rupture. The core of his practice is to drain the particularity of an 
object or an image and impose his own affect." 


(James Rondeau and Sheena Wagstaff, Roy Lichtenstein: A Retrospective, 
The Art Institute of Chicago, 2012. p. 23-24.) 





8 
ANDY WARHOL (1928-1987) 
Electric Chair 


unique screenprint in colors, on thin wove paper, 1971, a trial proof before the 
edition of 250, with the ‘Estate of Andy Warhol’ and the ‘Andy Warhol Art 
Authentication Board’ ink stamps and annotated O39H UT.001' in pencil on 
the reverse, published by Bruno Bischofberger, Zürich, Switzerland, in good 
condition, framed 

Sheet: 35% x 47% in. (895 x 1218 mm.) 


$50,000-70,000 


LITERATURE: 
Feldman & Schellmann 1l.81 
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ROY LICHTENSTEIN (1923-1997) ROY LICHTENSTEIN (1923-1997) 

Service Dishes: ten pieces Modern Head #2, from Modern Head Series 

ten glazed dishes, 1990, each with the artist's stamped-signature and lithograph and line-cut in colors with embossing, on handmade Waterleaf 
Gi) numbered variously from the edition of 3,000 on the underside, published Gi) paper, 1970, signed and dated in pencil, numbered 59/100 (there were also 

by Rosenthal, Germany, in generally very good condition, with the original seven artist's proofs), published by Gemini G.E.L., Los Angeles, with their 

cardboard boxes blindstamp and ink stamp on the reverse, with full margins, pale foxing on the 

Each Diameter: 12% in. (311 mm.) (10) reverse (not showing through), otherwise in good condition, framed 

Image: 1934 x 11% in. (502 x 295 mm.) 
$7,000-10,000 Sheet: 24 x 18% in. (610 x 464 mm.) 


$10,000-15,000 


LITERATURE: 
Corlett 92: Gemini 243 


16 


O © 





11 
ANDY WARHOL (1928-1987) 
Sunset 


unique screenprintin colors, on smooth wove paper, 1972, signed, dated and 
numbered 465/470 in pencil on the reverse (from the edition of 632 unique 
impressions), published by David Whitney, New York, with the ‘HOTEL 
MARQUETTE PRINTS’ ink stamp on the reverse, the full sheet, in generally 
very good condition, framed 

Sheet: 33% x 33% in. (860 x 860 mm.) 


$60,000-80,000 


LITERATURE: 
Feldman & Schellmann |I.85-88 


18 


In 1972 Warhol received a commission from famed architects Johnson & 
Burgee to do a series of prints for their new project, the Hotel Marquette in 
Minneapolis, Minnesota. The subsequent 472 prints that formed Sunsetwere 
installed in the rooms of the hotel. When the hotel was renovated in 1981, the 
prints from the hotel were returned to Warhol. 


A still from a Warhol film commissioned by the de Menil family for the 
Rothko Chapel is considered to be the source material for these images. 
Each hazy image from Sunset celebrates the subtle unique variations in each 
composition. Sunset is also importantly Warhol's first portfolio where the 
prints are numbered and assembled as standard edition prints even though 
each is unique. This idea pushed the traditional boundaries for editioned 


prints, blurring the lines between his unique material and his printed editions. 


O © 


12 
ANDY WARHOL (1928-1987) 
Sunset 


unique screenprintin colors, on smooth wove paper, 1972, signed, dated and 
numbered 319/470 in pencil on the reverse (from the edition of 632 unique 
impressions), published by David Whitney, New York, with the ‘HOTEL 
MARQUETTE PRINTS’ ink stamp on the reverse, the full sheet, in generally 
very good condition, framed 

Sheet: 33% x 33% in. (860 x 860 mm.) 


$60,000-80,000 


LITERATURE: 
see Feldman & Schellmann 1l.85-88 


19 


13 
ROY LICHTENSTEIN (1923-1997) 
Rain Forest, from Columbus - In Search of a New Tomorrow 


screenprint in colors, on Fabriano wove paper, 1992, signed and dated in pencil, 
numbered 81/100, there were also 66 artist's proofs, printed and published by 
Edition Domberger, Stuttgart, with the Columbus portfolio blindstamp, the full 
sheet, in very good condition, framed 

Image: 25% x 21% in. (651x543 mm.) 

Sheet: 297% x 2234 in. (759 x 578 mm.) 


$15,000-20,000 


LITERATURE: 
Corlett 278 


This print by Roy Lichtenstein was issued in the portfolio Columbus - In 
Search of a New Tomorrow, published in 1992 as part of the initiative Artists 
United for Nature. The publication was inspired by and coincided with the 
500th anniversary of the arrival of Christopher Columbus in America, the 
UN Earth Summit at Rio de Janeiro, the EXPO in Sevilla, the Olympic Games 
in Barcelona and documenta IX in Kassel. Patrons of the project were King 
Juan Carlos of Spain and Jan Hoet, then curator of documenta IX. The entire 
sale proceeds of this edition went to benefit the preservation of the world's 
tropical rainforests. The portfolio included works, texts and music by Max 
Bill, Christo, Joe Cocker, Hanne Darboven, Bryan Ferry, Ilja Kabakov, Robert 
Longo, Robert Mangold, Bernard Matemera, Nam June Paik, Jesus Rafael 
Soto, Antoni Tàpies, Mario Vargas Llosa and many others. 


Each of the 36 contributing artists received a complete artist's proof set in 
recognition of their work. 


20 
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PROPERTY OF A PRIVATE DISTINGUISHED COLLECTOR 


14 
ROY LICHTENSTEIN (1923-1997) 
Untitled Head ll 


California English Walnut multiple, 1970, with the artist's incised signature on 
a copper plate under the base, numbered 19/30, published by Gemini G.E.L., 
Los Angeles, with their incised blindstamp on the underside, with a non- 
original rotating metal base attached to the underside 

Overall: 22 x 12 in. (559 x 305 mm.) 


$40,000-60,000 


LITERATURE: 
Gemini 210 


22 





23 


PROPERTY FROM AN IMPORTANT PRIVATE JAPANESE COLLECTION 


15 
ANDY WARHOL (1928-1987) 
Cowboys and Indians 


the complete set of ten screenprints in colors, on Lenox Museum 
Board, 1986, each signed in pencil and numbered 66/250, the John 
Wayne annotated UNIQUE ' (as issued) (there were also 50 artist's 
proof sets), published by Gaultney, Klineman Art, Inc., New York, 
with their copyright inkstamp on the reverse, the full sheets, in very 
good condition, with the original justification page and cardboard 
box 

Largest Sheet: 36 x 36 in. (914 x 914 mm.) (10) 


$400,000-600,000 


LITERATURE: 
Feldman & Schellmann Il 377-386 


24 








26 
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16 
ROY LICHTENSTEIN (1923-1997) 
Bull Profile Series 


the set of one line-cut in black, one lithograph and line-cutin black and blue 
and four lithograph, line-cut and screenprints in colors, on Arjomari paper, 
1973, each signed and dated in pencil, three numbered from the edition of 100, 
three annotated as artist's proofs, published by Gemini G.E.L., Los Angeles, 
each with their blindstamps and ink stamp on the reverse, each the full sheet, 
occasional scattered pinpoint foxing in places, otherwise in generally good 
condition 

Largest Sheet: 27 x 347% (686 x 886 mm.) (6) 


$70,000-100,000 


LITERATURE: 
Corlett 116-121; Gemini 466-471 
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17 
ANDY WARHOL (1928-1987) 
Orangutan, from Endangered Species 


screenprint in colors, on Lenox Museum Board, 1983, signed in pencil, 
numbered 121/150 (there were also 30 artist's proofs), published by Ronald 
Feldman Fine Arts, Inc., New York, with the artist's copyright ink stamp on the 
reverse, the full sheet, the light yellow very slightly attenuated, otherwise in 
good condition 

Sheet: 38 x 38 in. (965 x 965 mm.) 


$40,000-60,000 


LITERATURE: 
Feldman & Schellmann |I.299 





18 


ROY LICHTENSTEIN (1923-1997) 
Bull Head l, from Bull Head Series 


lithograph in colors with line-cut, on Arjomari paper, 1973, signed and dated 
in pencil, numbered 93/100 (there were also ten artist's proofs), published 
by Gemini G.E.L., Los Angeles, with their blindstamps and ink stamp on the 
reverse, with full margins, in generally very good condition 

Image: 21% x 29% in. (540 x 749 mm.) 

Sheet: 24% x 32% in. (632 x 835 mm.) 


$8,000-12,000 


LITERATURE: 
Corlett 123; Gemini 488 


31 


19 
ANDY WARHOL (1928-1987) 


Details of Renaissance Paintings (Sandro Botticelli, Birth of Venus, 
1482): one print 


screenprint in colors, on Arches Aquarelle paper, 1984, signed in pencil, 
numbered 45/70 (there were also eighteen artist's proofs), published by 
Editions Schellmann & Klüser, Munich and New York, with the artist's and 
publisher's copyright ink stamp on the reverse, with full margins, otherwise in 
generally very good condition, framed 

Image: 24% x 37 in. (635 x 940 mm.) 

Sheet: 32 x 44 in. (813 x 1120 mm.) 


$50,000-70,000 


LITERATURE: 
Feldman & Schellmann 11.316 


32 
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ROY LICHTENSTEIN (1923-1997) 

Reflections on Crash, from Reflections Series 

lithograph, screenprint and relief print in colors with metallized PVC collage 
and embossing, on Somerset paper, 1990, signed and dated in pencil, 
numbered 38/68 (there were also sixteen artist's proofs), published by 
Tyler Graphics, Ltd., Mount Kisco, New York, with their blindstamp, with full 
margins, in generally very good condition, framed 


Image: 527% x 69 in. (1346 x 1753 mm.) 
Sheet: 59% x 75 in. (1500 x 1905 mm.) 


$100,000-150,000 


LITERATURE: 
Corlett 239 


This large mixed-media screenprint is one of most celebrated works of 
the artist's later printed oeuvre. Featuring a classically handsome man 
and large comic book-style font, the artist is looking back to his by-now 
classic early works as a source of inspiration. This process of re-visitation 
is a witty reference to Pop Art's use of imagery from mass media as 
sources of inspiration, as the artist's own work had by now become a part 
of popular visual culture. As Lichtenstein noted, 'all my art is in some way 
about other art, even if the other art is cartoons' (Lichtenstein, quoted in: J. 
Hendrickson, Roy Lichtenstein, Cologne, 2000, frontispiece). 


In the Reflections Series, Lichtenstein investigates the ways in which the 
reflective surface can both prevent and enable comprehension of the 
underlying subject. 'It enable[d] him to unleash a new range of inventive 
bravura, a heightened exploitation of spatial effects, and a new freedom 

in suggesting illusion’ (E. Baker, 'The Glass of Fashion and the Mold of 
Form' in: J. Coplans (ed.), Roy Lichtenstein, New York, 1972, p. 179). The 
figure is partially obscured by diagonal blocks of white filled with Benday 
dots and diagonal dashes. The colour of the blue on white suggests a 
reflective sheen and the metalised PVC strip of collage in the center of the 
composition heightens this effect of light reflections. 


‘Mirrors are flat objects that have surfaces you can't easily see since 
they're always reflecting what's around them. There's no simple way to 
draw a mirror, so cartoonists invented dashed or diagonal lines to signify 
‘mirror’. Now, you see those lines and you know it means ‘mirror’ even 
though there are obviously no such lines in reality. If you put horizontal, 
instead of diagonal lines across the same object, it wouldn't say mirror. 
It's a convention that we unconsciously accept’ (R. Lichtenstein quoted 
in: M. Kimmelman, 'Roy Lichtenstein at the Met - Portraits, Talking with 
Artists at the Met, the Modern, The Louvre and elsewhere', The New York 
Times, 31 March 1995, p. C1). 
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ROY LICHTENSTEIN (1923-1997) 
Reflections on Brushstrokes, from Reflection Series 


lithograph, screenprint and woodcut in colors with embossing and metalized 
silver PVC collage, on Somerset paper, 1990, signed and dated in pencil, 
numbered 16/68 (there were also sixteen artist's proofs), published by Tyler 
Graphics, Ltd., Mount Kisco, New York, with their blindstamp, with full 
margins, minor losses in places in the silver PVC collage, otherwise in good 
condition 

Image: 50% x 6434 in. (1283 x 1645 mm.) 

Sheet: 57 x 70% in. (1448 x 1800 mm.) 


$25,000-35,000 


LITERATURE: 
Corlett 242 


"It started when | tried to photograph a print by Robert 
Rauschenberg that was under glass. But the light from a 
window reflected on the surface of the glass and prevented me 
from taking a good picture. But it gave me the idea ... where 
the reflection would hide most of the work, but you could still 
make out what the subject was. ... It portrays a painting under 
glass. It is framed and the glass is preventing you from seeing 
the painting." 

-ROY LICHTENSTEIN 
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ROY LICHTENSTEIN (1923-1997) 

Yellow Vase, from Interior Series 

lithograph, woodcut and screenprintin colors, on Museum Board, 1990, signed 
and dated in pencil, numbered 33/60 (there were also fourteen artist's proofs), 
published by Gemini G.E.L., Los Angeles, with their blindstamps and ink 
stamp on the reverse, with full margins, in very good condition, framed 


Image: 49% x 78% in. (1257 x 1994 mm.) 
Sheet: 55% x 84% in. (1413 x 2143 mm.) 


$70,000-100,000 


LITERATURE: 
Corlett 253; Gemini 1505 


Unlike with most prints series, the prints of the /nterior series preceded, 
rather than followed, the paintings of similar subjects. Preliminary 
discussions about the prints began in the fall of 1989. Lichtenstein created 
eight small collages for the project in his New York studio, and in early 
1990 he arrived at Gemini G.E.L to begin work...the Interiors are based on 
advertisements, most of which Lichtenstein cut from the Yellow Pages of 
telephone directories. He englarged the advertisements using an opaque 
projector, traced them, and then, after turning the tracing paper over, 
extensively reworked the images. Once a composition had been reworked to 
his satisfaction, he traced the drawing onto museum board, at which point 
the collage elements were added. 
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ANDY WARHOL (1928-1987) 
Moonwalk 


two screenprints in colors, on Lenox Museum Board, 1987, each with the 
artist's printed signature and numbered 51/160 and 99/160 in pencil 
respectively (there were also 31 artist's proof sets), signed and numbered by 
the executor of the Andy Warhol Estate, the publisher and the printer in pencil 
on the reverse, published by Ronald Feldman Fine Arts, New York, with their 
blindstamp, (F. & S. 11.404) with a 2-in. scratch towards the upper right edge, 
otherwise in good condition 

Each Sheet: 3734 x 37% in. (959 x 959 mm.) (2) 


$250,000-350,000 


LITERATURE: 
Feldman & Schellmann |I.404-405 


LOT ESSAY 
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ANDY WARHOL (1928-1987) 
$ (9): one print 


unique screenprint in colors, on Lenox Museum Board, 1982, signed in pencil, 

numbered 29/35 (from the edition of 35 unique color variants, there were also 
ten artist's proofs), published by the artist, the sheet slightly reduced, adhered 
to the support, framed 

Sheet: 3934 x 31% in. (1010 x 805 mm.) 


$80,000-120,000 


LITERATURE: 
Feldman & Schellmann 1l.285-286 


‘American money is very well-designed, really. | like it better than 


any other kind of money” 
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-ANDY WARHOL 
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KEITH HARING (1958-1990) 

Pop Shop |: one print 

screenprint in colors, on wove paper, 1987, signed and dated in pencil, 
numbered 'AP 29/30’ (an artist's proof, the edition was 200), published by 
Martin Lawrence Limited Editions, New York, with full margins, in good very 
condition, framed 


Image: 10% x 1336 in. (260 x 340 mm.) 
Sheet: 12 x 15 in. (305 x 381 mm.) 


$15,000-20,000 


LITERATURE: 
See Littman p. 83 
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KEITH HARING (1958-1990) 

Pop Shop Quad |: one print 

screenprint in colors, 1987, on wove paper, signed and dated in pencil, 
numbered 'AP 29/30' (an artist's proof, the edition was 200), published by 
Martin Lawrence Ltd. Editions, New York, with full margins, a hairline scratch 
in the lower right image, otherwise in generally good condition, framed 


Image: 10% x 1326 in. (260 x 340 mm.) 
Sheet: 12 x 15 in. (305 x 381 mm.) 


$15,000-20,000 


LITERATURE: 
See Littman p. 82 
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KEITH HARING (1958-1990) 
Pop Shop Ill: one print 


screenprint in colors, on wove paper, 1989, signed and dated in pencil, 
numbered 155/200 (there were also twenty artist's proofs), published by 
Martin Lawrence Limited Editions, New York, with their blindstamp, with full 
margins, in very good condition, framed 

Image: 11% x 14 in. (289 x 370 mm.) 

Sheet: 13% x 16% in. (844 x 419 mm.) 


$15,000-20,000 


LITERATURE: 
Littmann p. 145 
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KEITH HARING (1958-1990) 
The Fertility Suite: one print 


screenprint in colors, on wove paper, 1983, signed and dated in pencil, 
numbered 'PP 4/5' (a printer's proof, the edition was 100), published by Tony 
Shafrazi Gallery, New York, with full margins, scuffs in places in the black 
matte ink, otherwise in generally good condition, framed 

Image: 40% x 47% in. (1029 x 1203 mm.) 

Sheet: 4134 x 50 in. (1061 x 1270 mm.) 


$20,000-30,000 


LITERATURE: 
Littmann p. 32 
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TOM WESSELMANN (1931-2004) 
Woman in Green Blouse 


screenprint, on museum board, 1988, signed and dated in pencil, numbered 
87/100 (there were also twelve artist's proofs), published by International 
Images, Putney, Vermont, with their blindstamp, the full sheet, an area of 
surface soiling in the central image, otherwise in generally good condition 
Sheet: 60 x 73% in. (1524 x 1873 mm.) 


$7,000-10,000 
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TOM WESSELMANN (1931-2004) 
Seascape Portfolio 


the complete set of five pochoirs with embossing, hand-coloring and pencil, 

on Arches paper additions, 1978, each signed, dated and numbered 18/20, 
initialed in pencil on the justification, published by the artist, with full margins, 
pale foxmarks in places, otherwise in generally good condition, framed 
Largest Image: 7% x 534 in. (184 x 146 mm.) 

Each Sheet: 10 x 11 in. (254 x 279 mm.) (5) 


$15,000-20,000 
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Franz Koenigs in Sierre, Switzerland, 1924. 
Photographer unknown. 


FRANZ KOENIGS: 
A PASSION FOR COLLECTING 


ver the course of his life, Franz Koenigs (1881-1941) formed one of the 
greatest and most diverse art collections of the twentieth century. 


Born in 1881 into a prominent Cologne family of bankers and textile merchants, 
Koenigs had a natural flair for business. Yet, his true passion lay in art and an 
inherent love of collecting. Art had always been a central feature in the life of 
Franz Koenigs: his uncle Felix Koenigs (1846-1900), was a well-known collector in 
Berlin, close to artists such as Max Klinger and Wilhelm Leibl, and his sister was 
taught by Lovis Corinth. His mother Anna Bunge, was a keen art connoisseur. His 
wife Anna, whom he married in 1914, was the daughter of the prominent German 
painter, Count Leopold von Kalckreuth, who made several portraits of his son-in- 
law, and she was also an amateur artist herself. She inherited Old Master prints 
and drawings collected by her family, and supported her husband in forming his 
collection. 


Koenigs made one of his first acquisitions at the age of seventeen when visiting 
Paris with his uncle Felix. In 1903-1904, he returned to Paris to live and work there 
as part of his professional education. This period marked the beginning of a lifelong 
interest in the work of French artists, particularly Toulouse-Lautrec, whose entire 
graphic oeuvre he would amass - a remarkable achievement and a reflection of the 
deep love he held for the artist. Koenigs’s time in Paris was crucial to developing 
his taste, as his acquisition of work by Toulouse-Lautrec, as well as by Cézanne 
and Degas demonstrates. 
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Following an education and early career that took him across Europe and 
beyond, he started his banking business in Amsterdam in 1920 with his two 
cousins, Rhodius. Two years later he and his family settled permanently in 
Haarlem, in the Netherlands. In these years, in which his business flourished, 
Koenigs's acquisitive strategy as a collector took on a greater importance 
and larger scale. With great flair and enthusiasm, and willing to make rapid 
decisions, he was considered one of the most active buyers of Old Master 
drawings in the years between the two World Wars, often paying vast sums for 
exceptional works. Through his own family and that of his wife, Koenigs had 
access to the highest circles of society, especially the German nobility. This 
helped him to acquire major works of art privately, including the large drawings 
collection of Grand Duke Karl-Alexander von Sachsen-Weimar in 1923, 
containing 505 drawings by Fra Bartolommeo. Not necessarily concentrating 
on famous names, he acquired what struck him in a broad sense, while he 
particularly seems to have enjoyed artists' preliminary studies. Koenigs bought 





Franz Koenigs in front of his houseatthe Florapark, Haarlem, 1929. 
Photographer unknown. 
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from dealers, and, often through agents, at some of the most famous auctions 
of the era, such as Emile Wauters, Campe, Bellingham Smith, Bateson, Russel, 
d'Hendecourt, Marius Paulme, Rodrigues, Straus-Negbaur and Czeczowicka. 


Adopting a highly selective, multi-disciplinary approach to collecting, by 1935 
Koenigs had acquired over 2,500 drawings by artists as diverse as Dürer, 
Grünewald, Tintoretto, Rubens, Rembrandt, Watteau, Millet, Degas, Manet, 
and Cézanne. Alongside these, he also possessed a great number of museum- 
quality oil paintings, including a celebrated group by Rubens, and four works 
by Hieronymus Bosch, and a wide-ranging collection of applied art. 


Such was the renown of his collection that Koenigs welcomed a constant 
stream of visitors to his home. Amateurs, art historians, and even royalty 
came to marvel at the array of works he owned. Koenigs's generosity enabled 
a number of art historical publications, and he regularly loaned works of 
art to exhibitions in Holland and Germany, such as the Museum Boymans 
in Rotterdam. The famed Dutch art historian and collector, Frits Lugt, who 
wrote extensively on Koenigs in his seminal work, Les marques de collection 
de dessins et d'estampes (under no. 1023a), noted that Koenigs's eye was 
essentially instinctive. 


The international economic depression since 1929 and the rise of Hitler and 
the National Socialists combined to cause a dramatic reversal in Koenigs' 
fortunes. In order to fulfil his obligations Koenigs couldn't help but sell a 
substantial part of his collection. The major part of his collection at the time 
was on long term loan to the Museum Boymans in Rotterdam. The Rotterdam 
shipping magnate D.G. van Beuningen acquired part of this collection on 9 
April 1940, days before the Nazi invasion of The Netherlands. This part is held 
by Museum Boymans van Beuningen. 


Koenigs, who adopted Dutch nationality in 1939, strived to keep his collection 
in one piece and preferably in the Netherlands. He was happy with Museum 
Boymans to be the guardian of his collection. The selling and fracturing of 
what now is defined as his first collection saddened him deeply. However, 
notwithstanding the tragic developments preceding the war, Koenigs 
managed to retain a number of Old Master drawings, and also held on to his 
more modern works. With prescience, he deposited as much as possible of 
what remained of his collection that might have been classed as 'Entartete 
Kunst’ in safe-keeping in the Stedelijk Museum, Amsterdam. Meanwhile, 
his collection of prints, including his cherished works by Toulouse-Lautrec, 
remained in his house in Haarlem. In addition to this, he continued collecting 
avidly, forming the so-called 'Second Collection. The bulk of this group 
survived the war. His flat in Berlin was discovered miraculously intact at the 
end of the war, with part of the collection within it, meaning that a number of 
important Koenigs pictures in Germany remained in the family's possession. 


Christie's is honoured to offer a selection of works from the Koenigs family 
collection across a number of sales in London and New York throughout 
2021. From the wonderful oil Wooded landscape near Deventer by Meindert 
Hobbema, to an exquisite Cézanne watercolour, the collection presented for 
sale has its seminal moments in Henri Rousseau's Sciérie aux environs de 
Paris, a compelling oil portrait of the English-born café-concert star May 
Milton by Toulouse-Lautrec, as well as a group of his prints, including La 
grande loge, one of the artist's lithographic masterpieces, and a rare early 
Limoges enamel processional Cross. 


Such diverse works epitomise the expansive range of Koenigs's taste as well as 
his innate eye for quality: from Old Master drawings, to Impressionist painting 
and applied arts, Koenigs continues to be remembered for his extraordinary 
eye, his passionate pursuit of works of the highest quality a fundamental part 
of his long lasting legacy as a collector. 
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Franz and Anna Koenigs - von Kalckreuth in their house, Am Lützowufer, Berlin, 1916. 
Photographer unknown. 
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1 
e 'Of all the pleasures of Paris - the dance halls, circuses, Bos Ded 
SMS brothels - it was the café-concert and its stars that cast the'greatest spell on 
es Toulouse-Lautrec. He develaped what he: called furias, intense obsessions, 
Eon F 2o ves with certain performers who would enthrall him for a single season or several 
E. wage - years. Lautrec would return night after night, recording the gestures and facial 
E / Ree expressions, and postures that made each performer. unique. His sketches, 
3 hastily scribbled in notebooks, on napkins, or.even on tablecloths, served as 
| the basis-for a remarkable body of work. From the most ephemeral drawings 


. to’tnnovative publicity posters, technically sophisticated prints, limited-edition 


| | E albums, fully realized paintings, and a ceramic, Lautrec explored 
the construction of the cafe-concert star in a vast array of guises and media, 


i: 
E $e 
B , creating some of the most memorable images of fin-de “siecle celebrity.’ 
; j i [Mary Weaver Chapin, in Toulouse-Lautrec and Montmartre, 
R i National Gallery of Art in association with Princeton University Press, 2005, pp. 137] 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 
La petite loge 


lithograph in colors, on Chinepaper, 1897, Wittrock's second (final) state, a fine 
impression of this rare print, the colors particularly fresh and unattenuated, 
signed in pencil, numbered '10' from the edition of 12 (there were also two 
known proofs), printed by Ancourt, Paris, published by G. Pellet, Paris, the full 
sheet, in very good overall condition 

Sheet: 9% x 12% in. (240 x 315 mm.) 


$70,000-100,000 


PROVENANCE: 

Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owners. 


LITERATURE: 
Delteil 209; Adhémar 257; Wittrock 182; Adriani 212 


A more intimate reprise of Lautrec's famous La grande loge (Wittrock 177), 
La petite loge is believed to show the interior of the bar La Souris at rue 
Breda, a popular lesbian night spot which was near the artist's studio and to 
which he was a frequent visitor. More intimate in scale, it depicts two lonely 
figures, seated in adjacent booths. Both are partially hidden by the sides of 
the booths that separate them. The head of a woman wearing an elaborately 
feathered hat is just visible above the walls of the foremost booth, where 
she is waiting, perhaps for a romantic rendezvous. Behind her the back of a 
gentleman's top hat pokes above the booth, it's occupant apparently unaware 
of his attractive neighbour. Like Le grande loge, La petite loge is executed 

in the spatter technique which allowed for only a small number of twelve 
impressions and two proofs to be pulled. Of this small edition Wittrock cites 
a total of seven impressions in public collections. According to our records 
only three impressions have been offered at auction in the last thirty years. 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 
Yvette Guilbert, from Le Café Concert 


lithograph, on laid Japonpaper, 1893, from the deluxe edition of fifty, published 
in Le Café Concert, the full sheet, with deckle edges below and at left, 
occasional foxing in the subject and margins 

Image: 10 x 8% in. (253 x 223 mm.) 

Sheet 18% x 11% in. (463 x 290 mm.) 


$5,000-7,000 


PROVENANCE: 
Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owners. 


LITERATURE: 
Delteil 29; Adhémar 29; Wittrock 19; Adriani 17 


Yvette Guilbert (1865-1944) was a French cabaret singer and actress of the 
Belle Epoque. Her ingenious delivery of songs charged with risqué meaning 
made her famous. She also appeared in several classic silent films. Guilbert's 
father, Hippolyte, was a bon vivant who frequented cabarets and enjoyed 

the company of women. He sometimes brought his daughter with him to 

the café-concerts, where she showed a precocious singing talent. She was 
discovered by journalist Charles Zidler, who later became director of the 
Moulin Rouge, and he introduced Yvette to the world of show business. She 
eventually headlined at the Moulin-Rouge for many years, before moving 

to the Folies-Bergére. For her act, she was usually dressed in bright yellow 
with signature long black gloves and stood almost perfectly still, gesturing 
with her long arms as she sang. An innovator, she favored monologue-like 
‘patter songs’ and was often billed as a diseuse or ‘storyteller.’ The lyrics were 
raunchy; their subjects were tragedy, lost love, and the Parisian poverty from 
which she had come. Taking her cue from the new cabaret performances, 
Guilbert broke and rewrote all the rules of music-hall with her audacious 
lyrics, and the audiences loved her. Even in her fifties, her name still had 
drawing power. She shared a friendship with Sigmund Freud, and once gave 
a performance for the Prince of Wales, later King Edward VII, at a private 
party on the French Riviera. Hostesses vied to have her at their parties. 





Yvette Guilbert circa 1900. Photograph by Georges Camus 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 

Anna Held dans 'Toutes ces Dames au Theatre’ 

lithograph, on wove paper, 1894, signed and dedicated 'a Stern/ TLautrec' in 
pencil, presumably a printer's proof before the third edition of approximately 
25 impressions, printed by Ancourt, Paris, with wide margins, staining at the 
lower left sheet corner on the reverse, showing through faintly in the lower 
margin, occasional pinpoint foxmarks mainly in the margins, otherwise in very 
good condition 

Image: 12% x 8% in. (322 x 218 mm.) 

Sheet: 21% x 15% in. (540 x 385 mm.) 


$7,000-10,000 


PROVENANCE: 
Henri Stern, Paris (according to the dedication); presumably a gift from the 
artist. 

Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owners. 


LITERATURE: 
Delteil 100; Adhémar 112; Wittrock 88; Adriani 103 


Anna Held (1865-1918) was a celebrated café concert performer at the 
Eldorado and La Scala music halls in Paris, before becoming a sensation 

in London and New York. Her repertoire was typical of the risque nature of 
music hall, delivered with coquettish charm and redolent with innuendo and 
double entendre. The refrain of one of her popular songs ran: ‘I'm fond of 
games and romps, you see; | wish you'd come and play with me; For | have 
such a nice little way with me; | wish you'd come and play with me’. In 1895, 
shortly after Lautec made this lithograph, she moved to New York where 
she married Florenz Ziegfeld, the founder of the theatrical revue the Ziegfeld 
Follies (M. O. Hoffman, Anna Held. A Biography, Portland State University, 
1981, p. 19). 


This impression is dedicated by Lautrec to the printer, Henri Stern who 
worked for the firm of Ancourt. 


Of the edition of 25, Wittrock cites six impressions in public collections. 





Anna Held, late 1890s/early 1900s 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 
Miss May Belfort en cheveux 


lithograph, on wove paper, 1895, with the artist's red monogram stamp (Lugt 
1338), numbered 'no. 11' by the publisher, from the edition of thirty, published -~ n 
by E. Kleinmann, Paris, with his blindstamp, the full sheet, very pale light | a m 
staining, some minor rippling in the margins at the sheet edges, otherwise in | 
good condition 

Image: 1234 x 8% in. (323 x 220 mm.) 

Sheet: 23 x 16% in. (585 x 420 mm.) 


$5,000-7,000 


PROVENANCE: 
Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by | 
descent to the present owners. Pi 


LITERATURE: 
Delteil 118; Adhémar 118; Wittrock 116; Adriani 122 





Born May Egan in Ireland, May Belfort (1872-1929) was a comedian and 
singer first in the London music halls and then in Paris, where she performed 
her trademark flirtatious songs at the café des Decadents and the Petit NA 

Casino. She commissioned the famous 1895 poster from Lautrec showing x we oo j 
her wearing a red dress with her ever present black cat, and the artist W y 
painted her more than once. For all her mock-innocent airs, Belfort was F 
famous for her lesbian affairs, most notably with May Milton. She was also T2 | 
the lover of the Boer General Ben Viljoen. In fact, Belfort expected to marry 
Viljoen. When it turned out he was already married and unwilling to continue 
the relationship, she traveled to Chicago and horsewhipped him in the street. 
Belfort retired from the stage due to ill health. Due to bad investments in ' j 
mining, in later life Belfort lived in poverty, working as a rug weaver. She died 
after a long illness in the United States in 1929. 





— -—n =i iar zi jii 


F 
i c 
rir 


j 
a tere 
= : 








j E Y "M 


& 
T 


May Belfort, late 1890s/early 1900s 


O © 





PROPERTY OF HEIRS OF FRANZ KOENIGS 


35 
HENRI DE TOULOUSE-LAUTREC (1864-1901) 
Lender assise 


lithograph, on wove paper, 1895, with the artist's lifetime orange-red 
monogram stamp (see Lugt 1338), numbered 'no 11/20' by the publisher, 
published by E. Kleinmann, Paris, with his blindstamp, the full sheet, very 
pale light-staining, some minor rippling in the margins at the sheet edges, 
otherwise in good condition 

Image: 14 x 9% in. (355 x 245 mm.) 

Sheet: 20% x 1534 in. (515 x 398 mm.) 


$5,000-7,000 


PROVENANCE: 
Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owners. 


LITERATURE: 
Delteil 163; Adhémar 132; Wittrock 102; Adriani 117 


Marcelle Lender (1862-1926) was one of the most beloved stars of the opéra 
bouffe, a type of light opera that flourished in Paris from the mid-nineteenth 
century. Beginning in 1899, Lender performed regularly in the Théatre des 
Variétés in Montmartre, where she specialized in roles featuring pantomime 
and dance. Lender first caught Lautrec's attention in 1893, and his interest 
blossomed into an obsession when she stared in Chilpérictwo years later. 
Lender's performance of a Spanish-style bolero in the second act enchanted 
him, and it was reported that he attended twenty performances, sitting 

in the same seat, arriving just in time to see her dance. Unlike Avril or 
Guilbert, Lender never became a close friend. He depicted her numerous 
times in print and oil, including the masterpiece Marcelle Lender Dancing 
the Bolero(1895-96). Lautrec offered her the painting as a gift, but it was 
declined. Lender remarked to a friend that she thought Lautrec a 'horrible 
man', an opinion no doubt strengthened by one encounter where they were 
introduced at dinner after a performance, whereupon Lautrec sat down at 
her table uninvited and proceeded to eat off her plate. 


[Adapted from Joanna Wendel, Toulouse-Lautrec and the Stars of Paris, 
Museum of Fine Arts, Boston, 2019, pp. 65-7] 


Wittrock calls for an edition of approximately thirty, of which he cites 19 
impressions in public collections. 


== 


Marcelle Lender. Photograph by Jean Reutlinger 
From [Album Reutlinger de portraits divers, vol. 21] : 
[photographie positive] : Agnés Freund , Marcelle Lender 
4-10-02 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) Lavalliére's story is as tragic and colorful as any of the other performers rac NR ! 

Lender et Lavalliére, dans 'Le Fils de L'Arétin' with whom she shared a stage. Her staid provincial upbringing was violently P AES Ter b: ir- Ut ae: TE ^ 
lithograph, on wove paper, 1895, a fine impression of the first state (of two), Be when iu father shot her mote SUMMO an argument, before f | E 5 vae ^ : ro. 
from the edition of twenty, with wide margins, toning tothecentralsheet,atiny turning the gun on himself - an act which Eve witnessed. Shortly thereafter ATP. F4 2 S3 ME uec ae 
paper loss at the lower right sheet tip, otherwise generally in good condition she joined a travelling theatre which eventually made its way to Paris, where P | ti NU ae AC Sc Ln S. i (dam 
Image: 18% x 14% in. (465 x 365 mm.) she became an actress in the Theatre des Varietes. Her career was cut * A «e 1 


Sheet 19% x 1534 in. (505 x 400 mm.) 
$6,000-8,000 


PROVENANCE: 
Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owners. 


LITERATURE: 
Delteil 164; Adhémar 133; Wittrock 109; Adriani 118 


The two actresses featured in this print are Eve Lavalliére (1866-1929), 
dressed in black in the foreground, and to her right Marcelle Lender (1862- 
1926). 


short by illness in 1917, and from then on she became increasingly religious. 
She ultimately became a noteworthy Catholic penitent and member of the 
Secular Franciscan Order, and died destitute in 1929, having distributed 
most of her wealth (circaone million gold francs) to the poor in Tunisia. 


Marcelle Lender was one of the most beloved stars of the opéra bouffe, a 
type of light opera that flourished in Paris from the mid-nineteenth century. 
Beginning in 1899, Lender performed regularly in the Théatre des Variétés in 
Montmartre, where she specialized in roles featuring pantomime and dance. 
Lender first caught Lautrec's attention in 1893, and his interest blossomed 
into an obsession when she stared in Chilpérictwo years later. Lender's 
performance of a Spanish-style bolero in the second act enchanted him, and 
it was reported that he attended twenty performances, sitting in the same 


seat, arriving just in time to see her dance. Unlike Avril or Guilbert, Lender 
never became a close friend. He depicted her numerous times in print and 
oil, including the masterpiece Marcelle Lender Dancing the Bolero(1895-96). 
Lautrec offered her the painting as a gift, but it was declined. Lender 
remarked to a friend that she thought Lautrec a 'horrible man', an opinion no 
doubt strengthened by one encounter where they were introduced at dinner 
after a performance, whereupon Lautrec sat down at her table uninvited and 
proceeded to eat off her plate. 


[Adapted from Joanna Wendel, Toulouse-Lautrec and the Stars of Paris, 
Museum of Fine Arts, Boston, 2019, pp. 65-7] D 


Of the edition of twenty, Wittrock cites fourteen impressions of this print in 
public collections. 





French actress Eve Lavalliére, 1866-1929, circa 1890 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 

Couverture de L'Estampe originale 

lithograph in colors, on wove paper, 1893,a fine impression of Wittrock's only 
state, the colors very fresh, signed in pencil, inscribed 'No 5' (from the edition of 
one hundred, there were also a few proofs in different colors), printed by Ancourt, 
Paris, published by André Marty in the Journal des artistes, the full sheet, with 
the usual central vertical fold (as issued), very pale scattered foxing, some minor 
surface soiling at the sheet edges, otherwise in very good condition 

Image: 22% x 25% in. (564 x 650 mm.) 

Sheet: 22% x 32% in. (580 x 835 mm.) 


$15,000-25,000 


PROVENANCE: 
Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owners. 


LITERATURE: 
Delteil 17; Adhémar 10; Wittrock 3; Adriani 9 


Lautrec's design for L'Estampe Originale is one of modern printmaking's 

most enduring images. André Marty and Claude Roger-Marx established the 
publishing venture of the same name in 1893 in order to raise public awareness 
of printmaking as a genuine artistic activity. For this, the first cover of the 
series, Lautrec depicts in the foreground the renowned dancer Jane Avril (1868- 
1943), dressed in a salmon pink cloak and feathered hat, attentively studying 

a freshly pulled proof. In the background, the master printer at the Ancourt 
Atelier, Pére Cotelle, is shown in the midst of printing as he turns the star wheel 
of the lithograph press. 


The illegitimate daughter of an Italian nobleman and a Parisian demi-mondaine, 
Avril had made her reputation at the Moulin Rouge for her idiosyncratic and 
graceful routines. Delicately built, her alluring beauty was described by a 
contemporary commentator as that 'of a fallen angel;...exotic and excitable’. 
Moving within artistic circles, Avril's instinctive good taste and quick wits made 
her a favourite of literary gatherings, such as those held at the Chat Noir. In 

this lithograph, Lautrec clearly wished to recommend the artistic credentials 

of printmaking to the publication's subscribers by depicting the famous café- 
concert performer as the embodiment of cultural sophistication. 





Jane Avril, c. 1900 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 

Au Bar Picton, rue Scribe 

lithograph in brown-black, on wove paper, 1896, a fine impression from the 
edition of 25, with wide margins, scattered pinpoint foxing in the upper and left 
margins, otherwise in very good condition 


Image: 1134 x 9% in. (298 x 240 mm.) 
Sheet: 17% x 13 in. (445 x 330 mm.) 


$7,000-10,000 


PROVENANCE: 

Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owners. 


LITERATURE: 
Delteil 173; Adhémar 195; Wittrock 170; Adriani 138 


The Cosmopolitan American Bar was located in the neighbourhood of 

the Madeleine at 4 rue Scribe beneath the Grand Hôtel. One of the many 
watering holes frequented by the artist, the proprietor, Achille Picton, insisted 
on addressing Lautrec with the artistocratic sobriquet ‘Monsieur le Vicomte 
Marquis’, much to the bohemian painter's amusement. 


Of the edition of 25, Wittrock cites nine impressions in public collections. 
According to our records only three examples have been offered in the last 
three decades. 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 

Irish and American bar, Rue Royale - The Chap Book 

lithograph in colors, on wove paper, 1895, a fine impression of Wittrock's 
Edition A (of B), from the edition of one hundred before text, with the artist's 
lifetime orange-red monogram stamp (see Lugt 1338), the full sheet, the colors 
fresh and unattenuated, occasional soft handling creasing, otherwise in good 
condition 

Image: 16% x 24% in. (412 x 618 mm.) 

Sheet: 17 x 24% in. (433 x 620 mm.) 


$25,000-35,000 


PROVENANCE: 
Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owners. 


LITERATURE: 
Delteil 362: Adhémar 189; Wittrock P18; Adriani 139 


The Irish and American Bar was Toulouse-Lautrec's preferred venue away 
from bohemian Montmartre. Gerstle Mack in his biography of the artist 
Toulouse-Lautrec (1938) described the bar as 'a small place, consisting of a 
long narrow room with a leather banquette and a single row of little tables 
on one side, and a mahogany bar on the other. At the back a short flight 

of steps led to a tiny square room in which Lautrec usually sat; from this 
vantage- ground he could survey the crowd that milled in front of the bar 
during the apéritif hour’. Centrally located on the Rue Royale, between Place 
de la Madeleine et Place de la Concorde, the clientele was for the most part 
connected with the racetrack: grooms and jockeys, touts and bookmakers, 
many of them English and Irish. Due to its proximity to the expensive 
restaurants located in this quarter of Paris, it was also a favoured haunt for 
the coachmen of the wealthy families who dined at these establishments. 
The portly man seated at the bar was a regular habitué, the Rothschild's 
coachman Tom, who also appears in the lithograph La grande Loge. To his 
left is an unidentified gentleman who may perhaps be William Warrener, the 
artist's friend and model for the lithograph L'Anglais au Moulin Rouge. They 
are being served by Ralph, the San Franciscan barman, who had a reputation 
for his exotic concoctions. 


With it's Anglo-centric audience, The Irish and American Bar was an ideal 
setting for a poster commission advertising the American literary journal 
The Chap-Book. The craze for collecting posters which had swept Paris in 
the 1890's had done much to establish Lautrec's artistic reputation and led 
to several lucrative commissions, including this one. In an early survey of 
poster art and its market, Picture Postersby Charles Hiatt (1895), the author 
noted that: ‘It goes without saying that proofs before letters or prints on 
special paper of the posters of Chéret or of nearly any other artist, are much 
more valuable than ordinary copies’. Lautrec was clearly aware of this trend, 
and published this special edition of his poster before the addition of text, to 
cater to this demand. 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 

Le crocodile (menu) 

lithograph, on Japonpaper, 1896, a fine impression of Wittrock's very rare first 
state (of two), before text, with wide margins, occasional soft handling creases, 
otherwise in very good condition 


Image: 1234 x 8% in. (323x226 mm.) 
Sheet: 21% x 15 in. (535 x 380 mm.) 


$15,000-25,000 


PROVENANCE: 
Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owners. 


LITERATURE: 
Delteil 200; Adhémar 224; Wittrock 175; Adriani 199 


This comical tableaux was created for a menu for a dinner given on 23 
December 1896. It was inspired by a visit with friends to the Cháteau de 
Blois, where Lautrec had been entertained with the story of the daring night- 
time escape of Marie de Medici from a window in the cháteau. In his version 
Lautrec casts his travel companions as characters in the tale. The queen is 
depicted as a young woman clad only in a black knee-high sock. She is being 
manfully rescued from a grinning crocodile, representing the gallerist and 
print publisher Maurice Joyant, by the portly figure of a man in his night shirt 
and cap, the photographer Maurice Guibert. The large nosed and bespeckled 
apparition observing the scene from above is the artist's cousin Gabriel 
Tapié de Céleyran. In a rare act of self-portraiture, the artist includes himself, 
wearing a checked shirt and braces with straw hat, sketching the burlesque 
scene from below. 


Wittrock records three impressions of the first state before text, all unsigned. 
A further five impressions of this state with text are known, four of which are 
in public collections. Two impressions of the second state (showing only the 
self-portrait lower left) are recorded, one of which is in the collection of the 
Musée Toulouse-Lautrec, Albi. 


Only one impression, of the first state formerly in the collection of Charell, 
has been offered at auction in the last thirty years: Sotheby's New York, 17-18 
November 1993, lot 942 ($14,950); then Sotheby's New York, 1-2 November 
2012, lot 187 ($30,000). 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 
Invitation à une exposition 


lithograph, on wove paper, 1898, numbered 78in black ink in the text, one of 
only asmall number of impressions printed by H. Stern, Paris, the full sheet, 
pale light-staining, three foxmarks in the left margin, offsetting in the upper 
left margin, otherwise in good condition 

Image: 8% x 5% in. (217 x 137 mm.) 

Sheet: 10% x 8% in. (267 x 218 mm.) 


$5,000-7,000 


PROVENANCE: 

Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owners. 


LITERATURE: 
Delteil 232; Adhémar 283; Wittrock 281; Adriani 279 


Lautrec made this lithograph for the vernissage of an exhibition of his work 
which he held in his studio in April 1898. It shows a little girl teaching a 
poodle to sit up and beg, with the announcement text: 


‘Henri de Toulouse-Lautrec begs you to do him the honour of inspecting, on 
... April from one to five o'clock, his pictures before they are sent to London. 
14 avenue Frochot. 


This impression has the date filled in, with the addition of a handwritten 78in 


black ink. Lautrec's studio was number 15 avenue Frochot, and presumably 
there were too many works to be displayed in his one big room, with the 
display overflowing into the neighbouring house. In April the exhibition 


moved to the Goupil Gallery on Lower Regent Street, London, the first major 


exhibition of the artist's work across the Channel. Lautrec's acquaintance 
with Oscar Wilde and his scandalous reputation as a painter of 'naughty' 
subjects preceded him and the show drew a steady stream of visitors. The 


conservative British press, however, responded with unanimous disapproval, 


with one contemporary reviewer commenting that: 'Messrs. Boussod, 
Valadon and Co., of the Goupil Gallery, Lower Regent Street, exhibit a 
collection of the works of M. Toulouse Lautrec, one of the most extreme of 
the followers of Degas. His subjects are unlikely to commend themselves 
to old ladies, but their execution is undeniably clever’. (The Art Journal, June 
1898) 


Very few impression of this print appear to have survived. Wittrock knew of 
only 11 impressions, of which six he cites in public collections. 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 

L'Entraineur 

lithograph in blue, on wove paper, 1896, from the edition of approximately 
thirty, the blue particularly fresh and unattenuated, with margins, the sheet 
possibly fractionally reduced, a small pressure mark to the right of the dog, the 
sheet rippling slightly in the upper sheet, otherwise in very good condition 


Image: 9% x 17% in. (236 x 454 mm.) 
Sheet: 14% x 22% in. (377 x 562 mm.) 


$15,000-25,000 


PROVENANCE: 
Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owners. 


LITERATURE: 
Delteil 172; Adhémar 361; Wittrock 313; Adriani 287 


As achild Lautrec had regularly attended horse races, and his early sketch- 
books are filled with studies of jockeys and thoroughbreds. Although he 
remained an enthusiastic follower throughout adulthood of tracks such as 
Auteuil and Longchamps, it was only in 1895 that the subject was revived in 
his art. In this lithograph Lautrec depicts several blanket-clad horses being 
taken out for their morning exercise routine. The presence of a hill in the 
background suggests that the location may be Longchamp. Lautrec's close 
observation of the animals, from the pent-up anticipation of the rearing horse 
in the background, to the stout little terrier stoically following his master in 
the foreground, is typically unsentimental and yet reflects his deep affinity 
with animals. 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 

La Passagère du 54, ou Promenade en Yacht 

lithograph in colors, on wove paper, 1896, a fine impression of the second state 
(of three), before lettering, signed in pencil, from the edition of fifty, with the 
artist's lifetime orange-red monogram stamp (see Lugt 1338), the colors fresh, 
the sheet slightly reduced on three sides, fractionally into the subject at the 
lower left, with four short repaired tears atthe lower sheet edge 


Image: 24 x 17% in. (610 x 447 mm.) 
Sheet: 24% x 18% in. (625 x 463 mm.) 


$40,000-60,000 


PROVENANCE: 
Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa 1900-1920 (according to the family); thence by 
descent to the present owner. 


LITERATURE: 
Delteil 366; Adhémar 188; Wittrock P20; Adriani 137 


As the story is told [Lautrec], Guibert and their friends set off in early August 
[1895] in high spirits with a case of wine and champagne, on a cargo liner 
called the Chili, to cruise down the coast from Le Havre to Lisbon... 


Aboard the ship, they saw a lovely young woman travelling with her daughter 
and their poodle, on their way, it was said, to join her husband, a colonial 

civil servant in Dakar. Henri was enchanted by her beauty, and a...marvellous 
lithographic poster...survives to document his infatuation. According to 
Joyant, Henri was so taken with her that Guibert had a hard time getting him 
to leave the ship at Lisbon. He wanted to follow her to Dakar. 


It is not known whether he ever actually spoke to his perhaps unwitting 
model. The title of the work implies that he did not know her name, and his 
lithograph shows her from a viewpoint which suggests she may not ever 
have realised she was being observed...Joyant later called Henri's litho "an 
exquisite thing, in its tone, its elegance, in its mood of indolence, in the way 
it conveys the delight of being alive, with eyes idly wandering, on a fine day". 
(Julia Frey, Toulouse-Lautrec - A Life, Weidenfeld & Nicolson, London, 1994, 
pp. 413-4.) 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 
La grande loge 


signed 'TLautrec' in pencil (lower right) 

with the artist's red monogram stamp (Lugt 1338; lower right) 
the very rare lithograph, printed from five stones 

second, final state, on fine wove paper 

printed by Edward Ancourt, Paris, 1897 

published by Gustave Pellet, Paris 

20 14x15 3/4 in- 61x 39.7 cn) 

Executed in 1897 


$500,000-700,000 


PROVENANCE: 
Franz Wilhelm Koenigs (1881-1941), Haarlem. 

Acquired by the above circa1900-1920 (according to the family). 

Nela van Eyck-Koenigs (1920-1993), by descent from the above; thence by 
descent in the family to the present owners. 


LITERATURE: 
L. Delteil, Le Peintre-Graveur Illustré: Toulouse-Lautrec (Volume X), Paris, 1920, 
no. 204 (another impression illustrated). 

J. Adhémar, Toulouse-Lautrec: His Complete Lithographs and Drypoints, 
London, 1965, no. 229 (another impression illustrated). 

W. Wittrock, Toulouse-Lautrec: The Complete Prints, London, 1985, no. 177 
(another impression illustrated). 

G. Adriani, Toulouse-Lautrec: Das Gesamte Graphische Werk - Sammlung 
Gerstenberg, Cologne, 1986, no. 202 (another impression illustrated). 

J. Déring, Toulouse-Lautrec und die Belle-Époque, exh. cat., Museum für Kunst 
und Gewerbe, Hamburg, 2002, p. 172-173 (another impression illustrated). 

F. R. R. de Carvalho, Prints in Paris from 1900: From Elite to Street, exh. cat., Van 
Gogh Museum, Amsterdam, 2017, p. 142 (another impression illustrated). 





Henri de Toulouse-Lautrec, Study for La grande loge, 
1896 (oil and gouache on cardboard). 


A rare lithograph that has been described by Gotz Adríani as, “among the 
finest works Toulouse-Lautrec ever produced," La grande loge of 1897 
presents a fascinating glimpse into the dazzling world of dancers and 
performers, bohemian nomads and unconventional figures who populated 
fin-de-siécleParis (Toulouse-Lautrec: The Complete Graphic Works, A 
Catalogue Raisonné, London, 1988, p. 266). In approach, composition and 
technique, this lithograph represents a pinnacle of Lautrec's achievement in 
this medium. 


Like other leading artists of the period, Lautrec was fascinated not only by 
the activities on the stages of the plethora of Parisian theaters, café-concerts, 
dance and music halls that he frequented, but also by the "Comedy of Life" 
that was played out among the audiences themselves. Here, Lautrec depicts 
Madame Armande Brazier, a one-eyed former courtesan and proprietress 

of Au Hanneton (also known as The Ladybird Bar), a popular lesbian bar in 
the Rue Pigalle, where the artist spent much of his time in the late 1890s. 
She is accompanied by Émilienne d'Alençon, a famous actress and dancer 

at the notorious Folies Bergère. As with so much of Lautrec's oeuvre, it is the 
act of looking itself that comes to the fore in this composition. D'Alencon's 
coquettish sideways glance at her companion, Brazier, charges the work with 
an enigmatic meaning, the viewer unable to decipher the silent language the 
two share with their gaze. 


In the background and separated by an empty box, is the imposing silhouette 
of Tom, the coachman of Baron de Rothschild, who was well acquainted with 
the artist from their frequent revels at the Irish American Bar. By contrast 

to the glittering bourgeois world peopled by besuited men and glamorously 
dressed women that Pierre-Auguste Renoir, Edgar Degas, and Mary Cassatt 
depicted in their own theater scenes, Lautrec reveled in presenting the 
denizens of Montmartre whom he had met over the course of the prior 
decades, remaining firmly of the belief that it was these subjects that would 
enable him to create an art that was "outside the law" (quoted in Toulouse- 
Lautrec: Paintings, exh. cat., Art Institute of Chicago, 1979, p. 18). 


Lautrec formulated the composition of the present work in the winter of 
1896, with a highly-worked study in peintureal'essenceand gouache (Private 
Collection, M. G. Dortu, Toulouse-Lautrec et son Oeuvre , New York, 1971, 
vol. III, no. 651, illustrated), proceeding on the lithographic stones with 

work in crayon, brush, spatter technique and scraper. He extended the top 
and bottom of the composition in the lithograph version, allowing him to 
emphasize the sweeping red stylized outlines of the edge of the loge. The 
delicate gradations of tone created by the spatter technique allowed only a 
very small number of impressions to be pulled. As a result the lithograph was 
issued in January of 1897 at the high price of 60 Francs and in a numbered 
edition of only 12. 


Wittrock cites a signed edition of twelve impressions and two proofs; and 

a further nine trial proofs, unsigned. Of these 17 are in public collections: 
Bibliotéque nationale, Paris (trial proofs: Witrock I, two imp.; Il, two imp.; 
II-V; VII); Albertina, Vienna (4/12); formerly Kunsthalle Bremen (5/12; lost 

in the war, whereabouts unknown); Museum Oskar Reinhard, Winterthur 
(6/12); Clark Art Institute, Williamstown, Mass. (7/12); Kupferstich-Kabinett, 
Dresden, von Pellet 1900 erworben (8/12); Van Gogh Museum, Amsterdam 
(9/12); Kunstgewerbemuseum, Hamburg (10/12); Hungarian National Gallery, 
Budapest (11/12); and the Art Institute, Chicago (12/12). Another impression 
is in the Scharf-Gerstenberg Collection (2/12). 


This fine, signed proof from the Koenigs collection was not known to 
Wittrock at the time of the publication of his catalogue. 


Our thanks to Wolfgang Wittrock for his assistance in cataloguing this lot. 
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HENRI DE TOULOUSE-LAUTREC (1864-1901) 
Le Jockey 


lithograph, on Chinepaper, 1899, Wittrock's first state (of two), from the first 
edition of approximately seventy printed in black (there was also a second 
edition of 112 in colors), published by Pierrefort, Paris, the full sheet, the upper 
left sheet corner reattached, framed 

Sheet: 20% x 141 in. (515 x 362 mm.) 


$15,000-25,000 


LITERATURE: 
Delteil 279; Adhémar 139; Wittrock 308; Adriani 345 
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45 
PIERRE-AUGUSTE RENOIR (1841-1919) 
Le chapeau épinglé, 2eme planche 


lithograph in colors, on Arches Ingres laid paper watermark MBM, 1898, a trial 
proof before the addition of the signature in the stone (the edition was 200 
impressions in eleven colors), published by Ambroise Vollard, Paris, with full 
margins, in generally good condition, framed 

Image: 23%4 x 19 in. (600 x 488 mm.) 

Sheet: 3534 x 24% in. (883 x 622 mm.) 


$20,000-30,000 


LITERATURE: 
Delteil 30; Stella 30 


84 
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46 
PIERRE-AUGUSTE RENOIR (1841-1919) 
Enfants jouant a la balle 


lithograph in colors, on Arches Ingres laid paper watermark MBM, 1900, 
from the edition of 200, published by Ambroise Vollard, Paris, with margins 
(the margins trimmed by 7 % inches vertically), otherwise in generally good 
condition, framed 

Image: 23 x 20 in. (584 x 508 mm.) 

Sheet: 28 x 23% in. (711 x 606 mm.) 


$20,000-30,000 


LITERATURE: 
Delteil 32; Stella 32 





47 
PIERRE-AUGUSTE RENOIR (1841-1919) 
Le Chapeau epinglé 


lithograph, on Arches Ingres laid paper watermark MBM, 1897, from the edition 
of 100 printed in this color (there were also 50 in bistre and 200 in colors), 
published by Ambroise Vollard, Paris, with full margins, in good condition, 
framed 

Image: 23% x 19% in. (597 x 495 mm.) 

Sheet: 347% x 24% in. (886 x 622 mm.) 


$10,000-15,000 


LITERATURE: 
Delteil 29; Stella 29 
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48 
PIERRE-AUGUSTE RENOIR (1841-1919) 
Le Chapeau épinglé, 1ère planche 


lithograph in bistre, on laid paper, 1897, from the edition of 50 in this color 
(there were also 100 in black and 200 in colors), published by Ambroise 
Vollard, Paris, with full margins, suface soiling and pale foxmarks throughout 
Image: 23% x 19% in. (600 x 489 mm.) 

Sheet: 31% x 2234 in. (794 x 578 mm.) 


$6,000-8,000 


LITERATURE: 
Delteil 29; Stella 29 





49 
PIERRE BONNARD (1867-1947) 
Maison dans la cour, from Quelques aspects de la vie de Paris 


lithograph in colors, on fine wove paper, 1895-98, the colors fresh, signed in 
pencil, numbered 'no 28', from the edition of one hundred, printed by A. Clot, 
published by Ambroise Vollard, Paris, 1899, with full margins, mat staining, 
otherwise in very good condition, framed 

Image: 13% x 10% in. (345 x 257 mm.) 

Sheet: 20 x16 in. (506 x 404 mm.) 


$8,000-12,000 


LITERATURE: 
Roger-Marx 59 


89 


50 
MAURICE DE VLAMINCK (1876-1958) 
Téte de femme 


paper, 1922, Walterskirchen's state B of C, signed 
in pencil, numbered 'No 38' (Walterskirchen 

calls for an edition of 30), published by Galerie 
Simon, Paris, with full margins, repaired tears and 
skinning in the margins, framed 

Image: 13% x 10% in. (333 x 257 mm.) 

Sheet: 14% x 11% in. (872 x 295 mm.) 


7 woodcut in black and dark brown, on Arches 


$1,500-2,500 


LITERATURE: 
Walterskirchen 23 
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MAURICE DE VLAMINCK (1876-1958) BERNARD BUFFET (1928-1999) 
Montigny-sur-Avre Paravent 
lithograph in colors, on Arches paper, 1956, the complete set of four lithographs in colors, on wove paper, 1967, 
Gi) signed in pencil, numbered 3/200, printed by © signed in pencil, a proof aside from the edition of 100, published 
Mourlot, Paris, with full margins, in generally good A.C. Mazo, Paris, with wide margins (the sheet edges slightly 
condition, framed uneven), in generally good condition, framed in a black folding 
Image: 1334 x 18% in. (349 x 470 mm.) screen 
Sheet: 1534 x 20% in. (400 x 521 mm.) Image: 60% x 19% in. (1530 x 498 mm.) 
Sheet: 62% x 22 in. (1584 x 560 mm.) 
$1,000-1,500 
$25,000-35,000 
LITERATURE: 
Walterskirchen 266 LITERATURE: 


Sorlier 116-119 
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53 
MARC CHAGALL (1887-1985) 
Das Geschenk 


etching with extensive hand-coloring in watercolor and gouache, on Ciconia 
paper, 1945, signed in pencil, annotated ‘Plate X XLIII' in pencil on the reverse 
and numbered 'XLIII' in ink on the justification page, one of 30 impressions 
with hand-coloring (there were also 20 without hand-coloring), published 

by Pierre Matisse Editions, New York, with full margins, the etching loose 

(as issued), in generally very good condition, together with the book Marc 
Chagallby Lionello Venturi with title, text, justification and reproduction 
pages bound (as issued), with blue paper cover, rice paper covered boards and 
slipcase 

Image: 97s x 7% in. (250 x 188 mm.) 

Sheet: 11 x 8% in. (279 x 213 mm.) (album) 


$40,000-60,000 


LITERATURE: 
Kornfeld 96; Cramer books 16 


As James Johnson Sweeney has noted, "It was in Toulon in 1924, Chagall 
recalls, that the charm of French flowers first struck him. He claims that he 
had not known bouquets of flowers in Russia...He said that when he painted 
a bouquet it was as if he was painting a landscape. It represented France to 
him. But the discovery was also a logical one in the light of the change taking 
place in his vision and pictorial interests. Flowers, especially mixed bouquets 
of tiny blossoms, offer a variety of delicate color combinations and a fund of 
texture contrasts which were beginning to hold Chagall's attention more and 
more." (Marc Chagall, New York, 1946, p. 56) 





94 


54 
MARC CHAGALL (1887-1985) 
Le Cirque: one plate 


lithograph in colors, on Arches paper, 1967, from the edition of 250, published 
by Tériade Editeur, Paris, the full sheet, in good condition 
Sheet: 1634 x 1234 in. (425 x 324 mm.) 


$4,000-6,000 


LITERATURE: 
Mourlot 515; see Cramer books 68 





55 

AFTER MARC CHAGALL (1887-1985) 

BY CHARLES SORLIER (1921-1990) 

Bataille de Fleurs, from Nice et la Cóte d'Azur 


lithograph in colours, on Arches paper, 1967, signed and numbered 125/150 
(there were also 75 numbered in Roman numerals and ten artist's proofs), with 
full margins, the colors attenuated, light- and mat staining, framed 

Image: 24% x 177% (619 x 454 mm.) 

Sheet: 2936 x 2034 in. (745 x 529 mm.) 


$8,000-12,000 


LITERATURE: 
Mourlot CS 33 
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CARVED IN COLOR: THE NICK AND RAQUEL NEWMAN COLLECTION OF PRINTS BY 
PABLO PICASSO 


56 57 

HENRI MATISSE (1869-1954) PABLO PICASSO (1881-1973) 

Hindoue à la jupe de tulle Téte de femme, de Profil, from La suite des Saltimbanques 
lithograph, on Chinepaper, 1929, signed in pencil, numbered 36/50 (there drypoint, on Van Gelder paper, 1905, from the edition of 250 on this paper 
were also ten artist's proofs), the full sheet, three short tears at the sheet (there were also 27 or 29 on Japonpaper), published by Ambroise Vollard, 1913, 
edges, otherwise in generally good condition, framed with full margins, pale foxing in places in the image, creases in places towards 
Sheet: 16% x 20% in. (420 x 518 mm.) the upper and lower right sheet corners, framed 


Image: 11% x 9% in. (292 x 251 mm.) 


$20,000-30,000 Sheet: 2534 x 20 in. (654 x 505 mm.) 


LITERATURE: $4,000-6,000 
Duthuit 510 


LITERATURE: 
Bloch 6; Baer 7 


59 
PABLO PICASSO (1881-1973) 
Deux profils face a face 


etching and engraving, on laid paper, 1934, signed 
© in pencil, numbered 27/50 (there were also fifteen 

artist's proofs), published by galerie Louise Leiris, 

Paris, 1961, with full margins, taped to the overmat 

in places on the reverse sheet edges, soft handling 

creases throughout 

Image: 5% x 8 in. (187 x 203 mm.) 

Sheet: 12% x 16% in. (311 x 413 mm.) 


$6,000-8,000 


LITERATURE: 
Bloch 277; Baer 419 





PROPERTY FROM THE COLLECTION OF JOSEPH L. 
PONCE AND ANNE G. PONCE 


60 


id IDPICASSO TEENS PABLO PICASSO (1881-1973) 
Sculpteur avec coupe et modéle accroupi, 
Le Peintre from La Suite Vollard 


stamped signature, numbered 41/50 (there were also fifteen artist's proofs), 
published by galerie Louise Leiris, 1981, with full margins, mat staining, 
otherwise in generally good condition, framed 

Image: 8% x 12% in. (222 x 321 mm.) 

Sheet: 147% x 18% in. (37/8 x 470 mm.) 


1933, signed in pencil, from the edition of 260 
(there was also an edition of 50 with wider 
margins), published by Ambroise Vollard, Paris, 
1939, with margins (the sheet unevenly trimmed), 
mat staining, tape remains at the reverse upper 


Gi) drypoint, aquatint and etching, on Rives BFK paper, 1966, with the artist's | etching, on Montval paper watermark Vollard, 


$2.000-3,000 and lower sheet edges, framed 
Image: 10% x 7% in. (267 x 194 mm.) 
LITERATURE: Sheet: 17 x 13% in. (432 x 337 mm.) 
Bloch 1442; Baer 1476 
OC aer $4,000-6,000 
LITERATURE: 


Bloch 152: Baer 304 
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62 
PABLO PICASSO (1881-1973) 


Le Repos du sculpteur devant le petit torse, 
from La Suite Vollard 


© etching, on Montval paper watermark Picasso, 
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1933, signed in pencil, from the edition of 260 
(there was also an edition of 50 with wider 
margins), published by Ambroise Vollard, Paris, 
1939, with full margins, in generally very good 
condition 

Image: 75% x 10% in. (194 x 268 mm.) 

Sheet: 13% x 17% in. (340 x 445 mm.) 


$8,000-12,000 


LITERATURE: 
Bloch 162; Baer 315 
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63 
PABLO PICASSO (1881-1973) 


Minotaure et femme derriére un rideau, from 
La Suite Vollard 


etching, on Montval paper watermark Vollard, 
1933, signed in pencil, from the edition of 260 


(there was also an edition of 50 with wider 
margins), published by Ambroise Vollard, Paris, 
19389, with full margins, in good condition 
Image: 7% x 10% in. (193 x 267 mm.) 

Sheet: 13% x 17% in. (837 x 441 mm.) 





61 $8,000-12,000 
PABLO PICASSO (1881-1973) 

. . LITERATURE: 
Modéle nu et sculptures, from La Suite Vollard Bloch 199; Baer 367 


edition of 260 (there was also an edition of 50 with wider margins), published 
by Ambroise Vollard, Paris, 1939, with full margins, in good condition, framed 
Image: 14% x 11% in. (378 x 295 mm.) "M 
Sheet: 17% x 13% in. (A46 x 339 mm.) E l 


© etching, on Montval paper watermark Vollard, 1933, signed in pencil, from the 








$8,000-12,000 . E a ME 





LITERATURE: 
Bloch 185; Baer 344 
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64 
PABLO PICASSO (1881-1973) 
Vingt Poemes: six plates 


six etching and aquatints, on Marais paper, 1947, each from the 
edition of 250, published by Les Grands Peintres modernes et le 
livre, Paris, each the full sheet, in generally very good condition, 
each framed 

Largest Sheet: 15 x 11% in. (881 x 286 mm.) 


$8,000-12,000 


LITERATURE: 
Bloch 479, 489, 495, 496, 501, 502; Baer 741, 751, 757, 758, 763, 
764; see Cramer Books 51 
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CARVED IN COLOR: THE CALVIN AND RAQUEL NEWMAN COLLECTION OF PRINTS BY 
PABLO PICASSO 


65 
PABLO PICASSO (1881-1973) 
Femme au bandeau 


linocut in colors, on Arches paper, 1962, signed in pencil, numbered 21/50, 
published by galerie Louise Leiris, Paris, with full margins, uneven pale light- 
staining, otherwise in good condition, framed 

Image: 1334 x 10% in. (349 x 270 mm.) 

Sheet: 2434 x 17% in. (629 x 445 mm.) 


$30,000-50,000 


LITERATURE: 
Bloch 1081; Baer 1306 
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PROPERTY FROM A PRIVATE WEST COAST COLLECTION 


66 
PABLO PICASSO (1881-1973) 
Grand Téte (Portrait de Jacqueline aux Cheveux lisses) 


linocut in colors, on Arches paper, 1962, signed in pencil, numbered 12/50, 


with full margins, pale mat staining, otherwise in good condition, framed 
Image: 25% x 2034 (641 x 527 mm.) 
Sheet: 29% x 2436 (749 x 619 mm.) 


$80,000-120,000 


LITERATURE: 
Bloch 1066; Baer 1302 
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67 
HENRY MOORE (1898-1986) 
Two Standing Figures 


screenprint in colors, on beige Irish linen, 1949, signed and dated in black ink, 
numbered 26/30, surface soiling and discoloration in places throughout 
Overall: 107 x 71% in. (2717 x 1816 mm.) 


$8,000-12,000 
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In 1948 Henry Moore was commissioned by Lida and Zika Ascher to execute 
two large screenprinted panels, of which this is one, the other entitled 
Reclining Figure. They were each produced in a limited edition of thirty and 
exhibited at the Lefevre Gallery, London from October - November 1948, 
alongside two screenprints of similar scale by Henri Matisse. 


After the Lefevre exhibition, the panels were exhibited in art galleries in 
Britain and abroad, and received widespread coverage in the press. The 
couturier Hardy Amies made Two Standing Figures a feature of his London 
flat and was portrayed in front of the panel in an article of the Daily Mail, July 
17th 1967. 





68 
HENRY MOORE (1898-1986) 
Two Reclining Figures 


etching, on Arches paper, 1978, signed in pencil, numbered 14/100 (there were 
also 45 in Roman numerals and twenty artist's proofs), published by Editions 
George Visat, Paris, with their blindstamp, with full margins, in good condition, 
framed 

Image: 11% x 8% in. (8302 x 225 mm.) 

Sheet: 26% x 20% in. (673 x 520 mm.) 


$1,000-2,000 
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69 
JACQUES VILLON (1875-1963) 
Yvonne D. de profil 


drypoint, on Rives BFK watermark Eug Delátre, 1913, Ginestet & Pouillon's third 
(final) state, signed in pencil, numbered 1/23, with wide margins, light- and 
mat staining, occasional pale foxmarks in places, framed 

Image: 21% x 16% in. (549 x 415 mm.) 

Sheet: 25% x 19% in. (645 x 495 mm.) 


$25,000-35,000 


LITERATURE: 
Ginestet & Pouillon E280 


70 

AFTER GEORGES BRAQUE (1882-1963) 
BY JACQUES VILLON (1875-1963) 
Nature morte 


aquatint in colors, on Rives BFK paper, 1922-23, signed in pencil by Braque, 
numbered 175/200, published by Galerie Bernheim-Jeune, Paris, with wide 
margins, the colors slightly attenuated, light-staining, framed 

Image: 23% x 836 in. (587 x 213 mm.) 

Sheet: 28 x 18% in. (711 x 333 mm.) 


$3,000-5,000 


LITERATURE: 
Ginestet & Pouillon E636 
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71 
JOAN MIRO (1893-1983) 
L'Enfance d'Ubu, Tériade Editeur, Paris, 1975 


the complete set of twenty signed lithographs in colors, on Arches paper, 
numbered 14 of 120, the full sheets, loose (as issued), in good condition, 
together with the lithographic title, text and justification pages, and original 
lithographic tan linen Solander box 

Each Sheet: 12% x 19% in. (821 x 502 mm.) (album) 


$50,000-70,000 


LITERATURE: 
Mourlot 998 - 1021: Cramer Books 204 
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72 
JOAN MIRO (1893-1983) 
Joan Miró Lithographs II: four plates 


four lithographs in colors, on Arches paper, 1975, each signed in pencil and 
numbered XXXVI/LXXX (from the edition of 80 signed and numbered suites, 
there was also a book edition was 150 on Rives paper), published by Maeght, 
Paris, each the full sheet, in good condition 

Largest Sheet: 17% x 24% in. (445 x 613 mm.) (4) 


$8,000-12,000 


LITERATURE: 
Mourlot 1039, 1041, 1043, 1046; see Cramer books 198 





73 
JOAN MIRO (1893-1983) 
Le Fugitif 


aquatint and drypoint in colors, on Rives paper, 1962, signed in pencil, 
numbered 40/90, published by Maeght, Paris, with full margins, in good 
condition, framed 

Image: 1434 x 10% in. (375 x 270 mm.) 

Sheet: 247% x 17% in. (635 x 455 mm.) 


$2,000-3,000 


LITERATURE: 
Duthuit 308 
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74 
SONIA DELAUNAY (1884-1979) 
Avec moi-méme: one print 


etchings and aquatint in colors, on Arches paper, 1970, signed and dated in 
pencil, numbered 56/75, published by Société Internationale d'Art XXeme 
Siécle, Paris, with full margins, the colors attenuated, light-staining, otherwise 
in generally good conditon, framed 

Image: 19% x 15% in. (495 x 397 mm.) 

Sheet: 26 x 1934 in. (660 x 502 mm.) 


$2.000-3,000 
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75 


CHILDE HASSAM (1859-1935) 


The White Kimono 


etching and drypoint, on wove paper, 1915, signed with his cipher and inscribed 


the sheet edges slightly uneven), repairs in the 


margins and at the sheet edges, framed 


( 


'imp' in pencil, with margins 


© 


) 
) 


187x276 mm 


251x343 mm 


( 
( 


Image: 7% x 107% in. 


Sheet: 9 


Vo in. 


%x13 


-12,000 


$8,000 


LITERATURE: 
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76 
WINSLOW HOMER (1836-1910) - ` | | } | 
Fly Fishing, Saranac Lake 3 


etching, on simili-Japon paper, 1889, signed in pencil, numbered '76' (from the 

edition of possibly 100), with margins, the sheet edges slightly uneven, the 

sheet toned | 
Plate: 17% x 22% in. (441 x 568 mm.) 

Sheet: 17% x 22% in. (451 x 575 mm.) 


$20,000-30,000 


LITERATURE: 
Goodrich 150 
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77 
EDWARD HOPPER (1882-1967) 
Night on the El Train 


etching and drypoint, on wove paper, 1918, a very fine, rich impression with 
carefully directed plate tone, signed in pencil, annotated 'Night - the "L" Train 
$18' in pencil at the lower left sheet edge, with wide margins (the lower sheet 
edge slightly uneven, partially affecting the annotation), occasional areas of 
pale discoloration in the margins (with associated skinning and a repair in the 
upper right margin), otherwise in good condition, framed 

Image: 736 x 7% in. (187 x 200 mm.) 

Sheet: 13 x 13% in. (330 x 343 mm.) 


$150,000-250,000 


LITERATURE: 
Zigrosser 21; Levin 56 
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78 
EDWARD HOPPER (1882-1967) 
Evening Wind 


etching, on wove paper, 1921, signed and titled in pencil, with wide margins, in 
generally very good condition, framed 

Image: 7 x 8% in. (178 x 213 mm.) 

Sheet: 13 x 1434 in. (830 x 375 mm.) 


$20,000-30,000 


LITERATURE: 
Zigrosser 9; Levin 77 


Edward Hopper's etching Evening Windis infused with the energy of a 
cinematic frame. Recalling Degas's interior scenes, the viewer has caught 

a lone female in her personal space. This subject certainly has roots in 
Hopper's interest in 19th-century French interior paintings by artists 
ranging from Manet and Degas to the more Modern works by Matisse. 
However, Hopper instilled angst and existential loneliness in his handling; 

a characteristic he denied consciously creating in his art when asked in 
interviews and letters. The interior has the quality of a theatrical set. Curtain 
fabric billows around the figure, and her arms brace against the wind. 
Hopper escalates the erotic nature of the encounter with flesh and sheets 
exposed. Adding to the sense of foreboding, the identity and expression of 
the principle figure is hidden. Hopper gives the viewer the sensation of a 
suspense film by presenting the viewer only with his subject's faceless body. 


By drawing the gaze of the viewer out into the night sky, Evening Windis an 
early example of the artist's characteristic use of suggested narrative outside 
the picture plane. In Hopper's etching, light is expressed through blank space 
in the composition, amplifying the emphasis on the anonymous expanse. 
Hopper's female is the bridge between the space stretching out in front 

of her and the cramped interior behind. The viewer realizes the window in 
Evening Windechoes our own frame of reference, Hopper's print itself. 





79 
EDWARD HOPPER (1882-1967) 
The Cat Boat 


etching, on Umbria paper, 1922, signed in pencil, with wide margins, light- and 
mat staining, pinpoint foxmarks in places (primarily in the margins), framed 
Image: 734 x 934 in. (197 x 248 mm.) 

Sheet: 13% x 16% in. (843 x 419 mm.) 


$60,000-80,000 


LITERATURE: 
Zigrosser 4, Levin 83 
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with full margins, in generally 


r 


signed in pencil 


EDWARD HOPPER (1882-1967) 


The Locomotive 
Image: 7% x 934 in. (200 x 248 mm.) 


etching, on wove paper, 1923 
very good condition, framed 
Sheet: 9% x 12 in. (241 x 305 mm.) 
$30,000-50,000 

LITERATURE: 

Zigrosser 17; Levin 100 
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81 
EDWARD HOPPER (1882-1967) 
Night Shadows, from Six American Etchings (Series |) 


etching, on wove paper, 1921, signed in pencil, from the edition of 
approximately 500, published by the New Republic, New York, 1924, with 
margins, in very good condition 

Image: 67% x 8% in. (175 x 210 mm.) 

Sheet: 10% x 14% in. (263 x 209 mm.) 


$15,000-25,000 


LITERATURE: 
Levin 82; Zigrosser 22 
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82 
MARTIN LEWIS (1881-1962) 
Arch, Midnight 


drypoint, on blue-green laid paper, 1930, McCarron's first state (of two), signed 
and annotated ‘Trial proof no. 7' in pencil (one of twelve trial proofs, the edition 
was 99), with wide margins, in good condition, framed 

Image: 8% x 11% in. (205 x 295 mm.) 

Sheet: 11% x 15% in. (302 x 391 mm.) 


$6,000-8,000 


LITERATURE: 
McCarron 84 


McCarron notes, "The impression in the collection of the New York Public 
Library has the notation 'trial No. 9—imp-1st trial after softening lights on 
the roadway—added work in upper right corner. Trial proof nos. 1-8 were 
pulled from the first state and nos. 9-12 from the second state." 





O © 


O © 


83 
MARTIN LEWIS (1881-1962) 
Cathedral Steps 


drypoint, on wove paper, 1931, signed in pencil, one 
of approximately 42 impressions, with margins, in 
generally very good condition 

Image: 10% x 1634 in. (260 x 425 mm.) 

Sheet: 137% x 19% in. (852 x 505 mm.) 


$7,000-10,000 


LITERATURE: 
McCarron 93 


84 
MARTIN LEWIS (1881-1962) 
Wet Night, Route 6 


drypoint, on wove paper, 1933, signed in pencil, 
one of approximately 51 recorded impressions, 
with wide margins, in good condition 

Image: 8% x 14% in. (225 x 371 mm.) 

Sheet: 13 x 18% in. (830 x 463 mm.) 


$10,000-15,000 


LITERATURE: 
McCarron 104 
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85 
GERALD LESLIE BROCKHURST (1890-1978) 
Adolescence (Kathleen Nancy Woodward) 


etching, on J. Whatman paper, 1932, signed in pencil, from the edition of 90, 
with margins (the sheet trimmed) 

Image: 14% x 10% in. (368 x 264 mm.) 

Sheet: 16% x 12% in. (419 x 308 mm.) 


$7,000-10,000 


LITERATURE: 
Fletcher 75 


Adolescence is considered Brockhurst’s masterpiece in the etching medium. 
The young woman gazing at her reflection in the mirror is the artist's muse, 
Kathleen Woodward, whom he had met in 1926 while she was a model at 
the Royal Academy Schools in London. Their affair caused a scandal, and 

led to Brockhurst's very public and acrimonious divorce from his first wife, 
Anais Folin. Woodward and Brockhurst later moved to New York, where they 
married in 1947. For Brockhurst, Dorette' (as he called Woodward), embodied 
his vision of young womanhood and the work is charged with the sensuality 
of their impetuous relationship. 


134 





135 


O © 


86 
JOHN MARIN (1870-1953) 
Woolworth Building (The Dance) 


etching with drypoint, on laid paper, 1913, the second state, a rich, atmospheric 
impression with considerable burr and plate tone in the margins and with 
sharp, inky platemark (with occasional very minor weak spots), signed in 
pencil, annotated 'Printed by John Marin, sent out by 291' in pencil at the 

lower sheet edge, from the edition of approximately 30, printed by the artist, 
published by Alfred Stieglitz, New York, with margins, in generally very good 
condition, framed 

Image: 127&x 10% in. (327 x 265 mm.) 

Sheet: 1434 x 11% in. (375 x 295 mm.) 


$40,000-60,000 


LITERATURE: 
Zigrosser 116 


John Marin was born in Rutherford, New Jersey at the dawn of the American 
industrial revolution in 1870. His mother died shortly after his birth, and 

his father sent him to live with his two maternal aunts in Weehawken, New 
Jersey where young Marin saw the development of the New York skyline 
first-hand from the banks of the Hudson river. A successful business man, 
Marin's father was eager for his son to follow in his footsteps, and tried to 
place him into various forms of employment. He studied at the Stevens 
institute of Technology and tried his hand working at various architecture 
firms. He found the business world to be lackluster and eventually elected 
to enroll in the Pennsylvania Academy of Fine Arts. At the Academy, Marin 
still did not find the inspiration his father hoped for. At the suggestion of his 
half-brother, Marin was sent to Paris at the age of 35 for additional studies. 
The only artwork he sold before departing he used to fund the purchase of 
Charles Blanc's two volume study of Rembrandt's etchings and a technical 
book on the medium. 


During Marin's time in Europe from 1905 through 1911, he vigorously 

pursued his interests in etching and watercolor. Curiously, he did not learn 
about the avant-garde innovations of Matisse, Cézanne, or Picasso during 

his time in Paris. His exposure to Modern art came upon his return. At the 
encouragement and financial support from his new gallerist, Alfred Stieglitz, 
Marin returned to New York and was given full artistic freedom. Stieglitz is 
remembered today as a pioneer of the art world, exposing many now famous 
American artists to the European Avant-Garde. John Marin was no exception, 
he absorbed these lessons and turned his eye to the changed city of his 
youth. 


In the period between 1911 and 1913, John Marin took a significant stylistic 
departure from his previous work. He moved from naturalistic renderings of 
cathedrals, merchant streets, and European palaces to highly expressionistic 
images of trains, suspension bridges, and skyscrapers. In 1913, Stieglitz 
exhibited a selection of his Modernist etchings and watercolors by Marin. In 
his artist's statement, Marin wrote: 


"Shall we consider the life of a great city as confined simply to the people 
and animals on the streets and in its buildings? Are the buildings themselves 
dead? We have been told somewhere that a work of art is a thing alive.... 
Therefore if these buildings move me, they too must have life." 


"And so | try to express graphically what a great city is doing." 


(quoted from Zigrosser, The Complete Etchings of John Marin, Philadelphia 
Museum of Art, 1969) 


Marin first exhibited his etching, Woolworth Building (The Dancing)in his 

1913 exhibition. He would have witnessed the construction of the Woolworth 
Building which began in 1910 and opened in April of 1913. It was the tallest 
building in the world at the time. Like the Brooklyn Bridge, Marin returned 

to modern architectural achievements for several of his pieces. For the 
Woolworth Building he executed four variations, each progressively more 
abstract and expressionistic, with The Dancebeing the final manifestation. As 
with most of Marin's graphics, he pulled the impressions himself and each 
impression was printed with subtle variations. This is a superb richly inked 
example. The great scholar and curator, Carl Zigrosser noted: "The ideal was 
a proof with the thinnest possible film of ink over all to give it unity, and with 
the lines amply loaded with ink to create a brilliant yet beautifully harmonious 
ensemble. Such prints sing." 
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JOHN MARIN (1870-1953) 
Brooklyn Bridge No. 6 (Swaying) 


etching, on Van Gelder paper, 1913, signed in pencil, from the edition of 
approximately 12, published by Alfred Stieglitz, New York, with wide margins, a 
minor loss at the lower right sheet corner, otherwise in good condition 

Image: 10% x 8% in. (270 x 219 mm.) 

Sheet: 13% x 11 in. (852 x 279 mm.) 


$5,000-7,000 


LITERATURE: 
Zigrosser 112 
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CHARLES SHEELER (1883-1965) 
Yachts 


lithograph, on wove paper watermark FRANCE, 1924, signed in pencil, from 
the unnumbered edition of 25 (there was also anumbered edition of 35), the 
full sheet, light- and mat staining, a few inclusions and foxmarks in places in 
the image, framed 

Sheet: 11% x 15% in. (289 x 403 mm.) 


$10,000-15,000 


LITERATURE: 
Gordon 3 


Kristy Bryce notes that according to John Driscoll, Sheeler began the 
edition of Yachtswith his initials C.S.in the lower right corner of the stone 
(see present lot). He then decided that their presence distracted from the 
composition and had them rubbed out for the remainder of the edition. 
Driscoll also notes that Sheeler did not sell the initialed impressions during 
his lifetime. 
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CLYFFORD STILL (1904-1980) 

PE-8 

etching, on wove paper, 1940, signed and dated in pencil, annotated '3 Print, 
first state’ (one of two known impressions), with wide margins, mat staining, 
paper remains in places in the margins (one in the lower left margin with 
associated skinning), otherwise in good condition, framed 


Image: 734 x 6% in. (198 mm x 158 mm.) 
Sheet: 11% x 8% in. (303 mm x 227 mm.) 


$12,000-18,000 


PROVENANCE: 
A gift from the artist to Earle Blew (1902-1994); thence by descent. 


This print relates to a now lost painting from 1937. 


LOT ESSAY 
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5 CLYFFORD STILL (1904-1980) 
A PL-16 (Figure) 


lithograph, on wove paper watermark FRANCE, 
1944, signed, titled and dated in pencil, annotated 
'5 Print’ (one of five known impressions), with 
wide margins, mat staining, three small areas 

of discoloration towards the left image edge, an : 
unobtrusive rubbed area towards the lower right 
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| x image corner, otherwise in good condition, framed 
i A Image: 13 x 4% in. (332 x 124 mm.) 
A 1 Sheet: 15% x 7% in. (405 x 192 mm.) 
rt i l 5 $20,000-30,000 
14 | F a ie 
i i : 1 } E PROVENANCE: 
Ef $: T 3 A gift from the artist to Earle Blew (1902-1994); a 
H i | j| A thence by descent. | T 1 | 
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1 JU Fa ; 1 SFMOMA in March 1943. 
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fat zi i CLYFFORD STILL (1904-1980) 
| H 1 PL-15 (Forms) 
S 4 : lithograph, on wove paper, 1944, signed, titled 
d i 3 Gi) and dated in pencil, annotated '6 Print’ (one of six 
H p 3 known impressions), with margins, light- and mat 
: ri * staining, otherwise in good condition, framed 
| J Image: 12% x 7% in. (310 mm x 198 mm.) 
, u og Sheet: 14% x 11% in. (370 mm x 285 mm.) 
j LEE = $25,000-35,000 
5 t 
4 \ n i PROVENANCE: 
E 1 i È A gift from the artist to Earle Blew (1902-1994); 
i 4. thence by descent. 






; [ 1 This lithograph was produced after a widely 
; 1 exhibited painting from 1937, PH-164. 
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JEAN DUBUFFET (1901-1985) 

Le Fugitif 

two piece screenprint in colors, on magnetized metal, 1977, with the artist's 
incised initials, date and numbered 32/50 on a plaque affixed to the reverse 
(there were also four artist's proofs), published by Pace Editions, Inc., New 
York, with their copyright stamp on the plaque on the reverse, in very good 


condition, framed 
Overall: 27 % x 19 3/8 in. (692 x 492 mm.) 


$8,000-12,000 


LITERATURE: 
Webel 1183 
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ROBERT MOTHERWELL (1915-1991) 
The Black Wall 


etching and aquatint, on Georges Duchéne Hawthorne of Larroque handmade 
paper watermark RM, 1981, initialed in ink (slightly faded), numbered 33/36 
(there were also ten artist's proofs in Roman numerals), published by the artist, 
with his blindstamp, with full margins, foxing throughout, an occlusion below 
the center sheet 

Image: 10% x 27% in. (269 x 692 mm.) 

Sheet: 18% x 35% in. (464 x 899 mm.) 


$6,000-8,000 


LITERATURE: 
Belknap 248; Engberg & Banach 275 
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ROBERT MOTHERWELL (1915-1991) 

Lament for Lorca 

lithograph in black and red, on handmade TGL paper, 1982, initialed in pencil, 
numbered 9/52 (there were also seventeen artist's proofs in roman numerals), 
published by Tyler Graphics Ltd., Bedford, New York, with their blindstamp, 
with full margins, the red attenuated, scattered foxing in places throughout 


Image: 39% x 56% in. (1007 x 1138 mm.) 
Sheet: 44% x 60% (1121 x 1537 mm.) 


$6,000-8,000 


LITERATURE: 
Belknap 254; Engberg & Banach 289 
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ROBERT MOTHERWELL (1915-1991) 
El Negro 


the complete artist's book comprising nineteen lithographs (fourteen in 
colors and three with Chine collé), on TGL handmade paper, 1983, signed 
in black ink on the justification page, numered 28/51 (there were also ten 
artist's proof examples in Roman numerals), published by Tyler Graphics, 
Ltd., Mount Kisco, New York, with lithographic title pages, text by Rafael 
Alberti, translated by Vincente Lleó Cafial and justification pages, each the 
full sheet, pale foxing in places, otherwise in generally good condition, in 
the original buckram-covered clamshell box with letterpress title 

Overall: 17 x 1634 x 2% in. (432 x 422 x 57 mm.) (album) 


$8,000-12,000 


LITERATURE: 
Belknap 268-291; Engberg & Banach 308.1-308.21; Tyler 415-440 
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JOAN MITCHELL (1925-1992) 
Sunflowers ll, from Sunflower Series 
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lithograph in colors, on two sheets of Rives BFK paper, 1992, signed and dated 
in pencil, numbered 27/34 (there were also eight artist's proofs), published by 
Tyler Graphics, Ltd., Mount Kisco, New York, with their blindstamp, each the 
full sheet, in very good condition 

Each Sheet: 56% x 41 in. (1445 x 1041 mm.) (2) 
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$50,000-70,000 
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JOAN MITCHELL (1925-1992) 
Brush, from Bedford Series 


lithograph in colors, on Arches 88 paper, 1981, signed in pencil, numbered 
21/70 (there were also sixteen artist's proofs), published by Tyler Graphics 
Ltd., Bedford, New York, the full sheet, framed 

Sheet: 42% x 32% in. (1080 x 826 mm.) 


$5,000-7,000 


LITERATURE: 
Tyler 372 
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JOAN MITCHELL (1925-1992) 
Trees | 


lithograph in colors, on two sheets of Rives BFK paper, 1992, signed and dated 
in pencil, numbered 6/34 (there were also eight artist's proofs), published by 
Tyler Graphics, Ltd., Mount Kisco, New York, with their blindstamp, each the 
full sheet, in very good condition 

Each Sheet: 56% x 41 in. (1445 x 1041 mm.) (2) 


$15,000-25,000 
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HELEN FRANKENTHALER (1928-2011) 
Tales of Genji Il, from Tales of Genji 


woodcut in colors, on TGL handmade paper, 1998, signed in pencil, numbered 
4/35 (there were also fourteen artist's proofs), published by Tyler Graphics 
Ltd., Mount Kisco, New York, with their blindstamp, the full sheet, the white 
and yellow slightly attenuated, otherwise in generally very good condition 
Sheet: 47% x 42 in. (1197 x 1067 mm.) 


$30,000-50,000 
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JOSEF ALBERS (1888-1976) 
White Line Square XVII, from White Line Squares 


lithograph in colors, on Arches Cover paper, 1967, initialed, titled and 
dated in pencil, numbered 10-125 (there were also fifteen artist's proofs), 
published by Gemini G.E.L., Los Angeles, with their blindstamps and ink 
stamp on the reverse, with wide margins, in good condition 

Image: 15% x 15% in. (397 x 397 mm.) 

Sheet: 2034 x 20% in. (527 x 524 mm.) 


$3,000-5,000 


LITERATURE: 
Danilowitz 174; Gemini 25 
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JOSEF ALBERS (1888-1976) 
Formulation: Articulation 


the complete set of 127 screenprints in colors, on Mohawk Superfine Bristol 
paper, 1972, signed in pen on the title page, number 829 of 1000, co-published 
by lves-Sillman, Inc. and Harry N. Abrams, New Haven and New York, loose (as 
issued), pinpoint foxmarks in places throughout, otherwise in good condition, 
with text, title and justification pages and the two original grey linen-covered 
slipcases and boards 

Each Overall: 2034 x 16 x 2% in. (527 x 406 x 64 mm.) (2) 


$15,000-25,000 


LITERATURE: 
Danilowitz Appendix C 





Works have been selected from forty years of Albers' search and offer an 
unusual opportunity for study of this significant artist's direct participation 

in an original development of his own work. The conceptual relationships 
between color and form inherent in each particular work have been restudied 
and developed for the medium of screenprinting... No attempt has been 
made to present the work in chronological order; rather, for each portfolio the 
artist has placed the folders in a sequential order so that they may be seen 
and examined for their visual interaction. 
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FRANK STELLA (B. 1936) 
Empress of India |, fromV Series 


lithograph in colors, on Lowell paper, 1968, signed and dated in pencil, numbered 
81/100 (there were also sixteen artist's proofs), published by Gemini G.E.L., Los 
Angeles, with their blindstamps and ink stamp on the reverse, uneven light- 
staining, hinge remains on the reverse (showing through) 

Sheet: 157% x 35% in. (402 x 894 mm.) 


$6,000-8,000 


LITERATURE: 
Axsom 27; Gemini 81 


104 
FRANK STELLA (B. 1936) 
Del Mar, from Race Track 


screenprint in colors, on Gemini Rag board, 1972, signed and dated in pencil, 
numbered 53/75 (there were also nine artist's proofs), published by Gemini 
G.E.L., Los Angeles, with their blindstamps and ink stamp on the reverse, with full 
margins, the colors attenuated, occasional moisture staining in places at the lower 
and left sheet edges 

Image: 15 x 71% in. (381 x 1810 mm.) 

Sheet: 20% x 80 in. (511 x 2032 mm.) 


$3,000-5,000 


LITERATURE: 
Axsom 71; Gemini 377 
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FRANK STELLA (B. 1936) 
Eskimo Curlew, from Exotic Bird Series 


lithograph and screenprint in colors, on Arches 
paper, 1977, signed and dated in pencil, numbered 
AP IV' (one of fourteen artist's proofs, the edition 
was 50), published by Tyler Graphics, Ltd., 
Bedford, New York, with their blindstamp, with 
full margins, time staining, otherwise in generally 
good condition, framed 

Image: 3234 x 4434 in. (832 x 1137 mm.) 

Sheet: 33% x 45% in. (860 x 1165 mm.) 


$4,000-6,000 


LITERATURE: 
Axsom 107 


106 
FRANK STELLA (B. 1936) 


And the Holy One, Blessed Be He, 

Came and Smote the Angel of Death, 
fromlllustrations After El Lissitzky’s Had 
Gadya 


lithograph, linocout, and screenprint in colors 
with hand-coloring and collage, on T.H. Saunders 
and Somerset papers, 1984, signed and dated 

in pencil, numbered 42/60 (there were also 

ten artist's proofs), published by Waddington 
Graphics, London, the full sheet, in generally good 
condition 

Sheet: 51 x 41 in. (1295 x 1041 mm.) 


$8,000-12,000 


LITERATURE: 
Axsom 180 


107 
FRANK STELLA (B. 1936) 
Shard IV, fromShards 


lithograph and screenprint in colors, on Arches 
Cover paper, 1982, signed and dated in pencil, 
numbered 60/100 (there were also twenty artist's 
proofs), published by Petersburg Press, New York, 
the full sheet, a scratch in the central image 
Sheet: 3934 x 45% in. (1010 x 1146 mm.) 


$6,000-8,000 


LITERATURE: 
Axsom 147 


108 
FRANK STELLA (B. 1936) 
Shards V, from Shards 


lithograph and screenprint in colors, on Arches 
Cover paper, 1982, signed and dated in pencil, 
numbered 60/100 (there were also twenty artist's 
proofs), published by Petersburg Press, New York, 
the full sheet, the pink and red ink attenuated, 
otherwise in generally good condition 

Sheet: 3934 x 45% in. (1010 x 1146 mm.) 


$6,000-8,000 


LITERATURE: 
Axsom 148 
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SOL LEWITT (1928-2007) 
Loops & Curves Gray/Red 


etching and aquatint in colors, on Somerset Textured paper, 1999, signed 

in pencil, numbered 6/20 (there were also ten artist's proofs), published by 
Crown Point Press, San Francisco, California, with their blindstamp, with full 
margins, in very good condition, framed 

Image: 35% x 22% in. (908 x 568 mm.) 

Sheet: 3934 x 26% in. (1010 x 673 mm.) 


$3,000-5,000 


LITERATURE: 
Krakow 1999.15 





166 167 


110 
RICHARD SERRA (B. 1938) 
Penn. Ship 


lithograph, on Arches Cover paper, 1987, signed and dated in pencil, numbered 
28/31 (there were also eight artist's proofs), published by Gemini G.E.L., 

Los Angeles, with their blindstamps and ink stamp on the reverse, with full 
margins, in good condition, framed 

Image: 57% x 50% in. (1470 x 1273 mm.) 

Sheet: 61% x 52% in. (1562 x 1333 mm.) 


$10,000-15,000 


LITERATURE: 
Berswordt-Wallrabe 38; Gemini 1327 


168 
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PROPERTY FROM THE PINCUS COLLECTION 


111 
VIJA CELMINS (B. 1938) 
Night Sky Woodcut 


woodcut, on Kozo-Gampi paper Chine collé to Fabriano Tiepolo paper, 1997, 
signed and dated in pencil, numbered 11/30 (there were also twenty artist's 
proofs), published by The Grenfell Press, New York, with full margins, in very 
good condition, framed 

Image: 8% x 9% in. (219 x 245 mm.) 

Sheet: 17% x 12% in. (448 x 318 mm.) 


$18,000-25,000 


‘l like big spaces, and | wrestle them into a small area 
and say, Lie down and stay there, like a good dog.” 
-VIJA CELMINS 
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JASPER JOHNS (B. 1930) 

0-9 

the complete set of ten etchings with aquatint, on Barcham Green paper 
watermark J Johns, 1975, each signed and dated in pencil and numbered 
87/100 (there were also twenty artist's proof sets), published by Petersburg 
Press, New York and London, with full margins, some with pale foxing in 
places, otherwise in good condition, framed 


Each Image: 2% x 2% in. (64 x 54 mm.) 
Each Sheet: 836 x 6% in. (213 x 156 mm.) 10) 


$20,000-30,000 


LITERATURE: 
Universal Limited Art Editions 156-165 
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113 
JASPER JOHNS (B. 1930) 
Three prints by the artist 


Including: 0 through 9 (ULAE 188), lithograph in colors, 1978, signed and 
dated in pencil, numbered 39/60; O through 9 (ULAE 189), lithograph in 
colors, 1978, signed and dated in pencil, numbered 39/60; and O through 9 
(ULAE 190), lithograph in colors, 1978, signed and dated in pencil, numbered 
39/60, each published by Gemini G.E.L., Los Angeles, with their blindstamps 
and ink stamp on the reverse, with full margins, the colors attenuated, 
otherwise in good condition, framed 

Largest Image: 6% x 5 in. (162 x 127 mm.) 

Largest Sheet: 10% x 8% in. (276 x 206 mm.) (3) 


$10,000-15,000 


LITERATURE: . 
Universal Limited Art Editions 188-190; Gemini 779-781 
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JASPER JOHNS (B. 1930) 
Target with Four Faces 


etching with aquatint in colors, on Rives BFK paper, 1979, signed and dated in 
pencil, numbered 46/88 (there were also thirteen artist's proofs), published by 
Petersburg Press, New York and London, with full margins, in generally very 
good condition 

Image: 23% x 18% in. (597 x 464 mm.) 

Sheet: 30 x 22% in. (762 x 565 mm.) 


$25,000-35,000 


LITERATURE: 
Universal Limited Art Editions 203 





115 


JASPER JOHNS (B. 1930) 
O Through 9, from Lead Reliefs 


embossed lead relief, 1970, with the artist's incised signature and date, 
numbered 12/60 (there were also eight artist's proofs), published by Gemini 
G.E.L., Los Angeles, scratches, rubbed areas and surface imperfections 
throughout (as is common), in the artist's original frame 

Overall: 30% x 23% in. (765 x 600 mm.) 


O © 


$50,000-70,000 


LITERATURE: 
Universal Limited Art Editions 84; Gemini 189 


“Tm always interested in the physical form of whatever l'm doing 
and often repeat an image in another physical form just to see what 
happens, what the difference is, to see what it is that connects them 
and what it is that separates them." 

JASPER JOHNS 
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CY TWOMBLY (1928-2011) 
Roman Notes: one print 


one offset lithograph in colors from the set of six, on heavy offset paper, 1970, 
signed, dated and annotated '2' in pencil and numbered 15/100 on the reverse 
(there were also ten artist's proofs), published by Neuendorf Verlag, Hamburg, 
Germany, the full sheet, the colors very slightly attenuated, otherwise in good 
condition, framed 

Sheet: 34% x 27% in. (867 x 699 mm.) 


$50,000-70,000 


LITERATURE: 
Bastian 22 


178 
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VARIOUS ARTISTS 
On the Bowery 


the complete set of ten screenprints in colors, on wove paper, 1969-1971, each 
signed and dated in pencil, inscribed and numbered ‘AP II/XX' (an artist's proof 
set aside from the edition of 100), printed and published by Edition Domberger, 
Stuttgart, with their blindstamp, each the full sheet, in very good condition, 
with text by William Katz, each within the original brown paper folders with 
text and screenprinted photo of each artist by Eliot Elisofon, all within the 
original cardboard box with street map of Lower Manhattan printed in black 
Overall: 26% x 26% x 1% in. (664 x 664 x 35 mm.) (10) 


$120,000-180,000 


LITERATURE: 
Twombly: Bastian 27; Ryman: Sandback, 4; Laing: Ingram & Halliwell 38; 
Indiana: Sheehan 73 


Including: Cy Twombly, Untitled(B. 27); Richard Smith, Untitled; John Giorno, 
Untitled (Poem); Gerald Laing, Untitled(l. & H. 038); Robert Ryman, Untitled; 
Les Levine, Untitled; Charles Hinman, Untitled; Will Insley, Untitled; Robert 
Indiana, The Bowery Art(S. 73); John Willenbecher, Untitled 


This portfolio is a collection of one example of the work of each of ten 
artists working "on the Bowery” in the 1970s. Borrowing its title from a 1956 
documentary film on the daily lives of the Bowery neighborhood's rootless 
inhabitants, this portfolio reflects the transition of this undeveloped pocket 
in lower Manhattan from skid row to important artistic community. Included 
in the portfolio are coversheets with biographical information and studio 
photographs of each artist represented in the group of screenprints. The ten 
contributions highlight the variety of work being produced by New York City 
based artists around 1971. 
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JASPER JOHNS (B. 1930) 

Corpse and Mirror 

screenprint in colors, on Nishinouchi Kizuki Kozo paper watermark Corpse 
and Mirror, 1976, signed and dated in pencil, numbered 36/65 (there were also 
eight artist's proofs in Roman numerals), co-published by the artist and Simca 
Print Artists, Inc., New York, with the Simca blindstamp, with full margins, pale 
time staining, otherwise in generally very good condition, framed 

Image: 36% x 47 in. (927 x 1194 mm.) 

Sheet: 427% x 53 in. (1089 x1346 mm.) 


$100,000-150,000 


LITERATURE: 
Universal Limited Art Editions 169 


Beginning in 1972, Johns developed a particular method of crosshatched 
marks that emulated the look of traditional shading, a technique he 
continued until 1983. In the large-scale, technically complex masterwork 
Corpse and Mirror, a kaleidoscopic array of diagonal colors in primary hues of 
red, yellow and blue displays the artist at the height of his powers. Resulting 
from thirty-six different screens, Corpse and Mirror displays an exuberant 
field of bright, rich and joyous color whose simplicity belies the technical 
complexity of its creation. Arranged along a vertical axis, the two sides of 
the picture plane appear as mirror images of each other, yet they are further 
bifurcated by horizontal seams. Any attempt to line up the mirrored images 
will be thwarted, however, as Johns deliberately complicates and distorts the 
image, resulting in a carnivalesque hall-of-mirrors effect that boggles the 
mind but delights the eye. Corpse and Mirroris one of three prints based on 
Johns’ 1974 painting of the same name; its title refers to the drawing game 
favored by the Surrealists called "exquisite corpse." 
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JASPER JOHNS (B. 1930) JASPER JOHNS (B. 1930) 
Untitled Usuyuki 
screenprint in colors, on Rives Moulin du Gué paper, 1977, signed and dated screenprint in colors, on Kurotani Kozo paper, 1981, signed and dated in pencil, 
© in pencil, numbered 101/130 (there were also thirteen artist's proofs), co- © numbered 64/85 (there were also fifteen artist's proofs), co-published by the 
published by the artist and Simca Print Artists, Inc., New York, with the Simca artist and Simca Print Artists, Inc., New York, with the Simca blindstamp, with 
blindstamp, with full margins, the colors slightly attenuated, the sheet toned, full margins, the colors attenuated (as is common with this edition), occasional 
time staining, otherwise in good condition, framed pale foxmarks in places 
Image: 9% x 9% in. (241 x 235 mm.) Image: 27% x 45% in. (699 x 1149 mm.) 
Sheet: 24 x 19 in. (610 x 483 mm.) Sheet: 29% x 46% in. (743 x 1188 mm.) 
$8,000-12,000 $20,000-30,000 
LITERATURE: LITERATURE: 
Universal Limited Art Editions 186 Universal Limited Art Editions 216 
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ROBERT RAUSCHENBERG (1925-2008) 
Visitation ll 


lithograph, on Rives BFK paper, 1965, signed and dated in pencil, numbered 
35/44, published by Universal Limited Art Editions, West Islip, New York, with 
their blindstamp, the full sheet, pale foxing in places, framed 

Sheet: 29% x 22 in. (759 x 559 mm.) 


$4,000-6,000 


LITERATURE: 
Foster 30 


122 
ROBERT RAUSCHENBERG(1925-2008) 
Booster and Seven Studies: four prints 


four lithographs in colors, on various papers, 1967, each signed, dated and 
variously numbered from their respective editions, each the full sheet, 
published by Gemini G.E.L., Los Angeles, with their blindstamps and ink 
stamp on the reverse, the full sheets, in generally good condition 

Largest sheet: 47 x 34 in. (1994 x 864 mm.) (4) 


$4,000-6,000 


LITERATURE: 
Foster 42, 44-46 
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123 
ROBERT RAUSCHENBERG (1925-2008) 
Kitty Hawk 


lithograph in colors, on brown Kraft wrapping paper, 1974, signed and dated 

in crayon, numbered 26/28 (there were also five artist's proofs), published by 
Universal Limited Art Editions, West Isilp, New York, with their blindstamp, the 
full sheet in generally good condition, framed 

Sheet: 78% x 3934 in. (1994 x 1010 mm.) 


$15,000-25,000 


LITERATURE: 
Sparks 51 
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ROBERT INDIANA (1928-2018) 

Numbers 

the complete set of ten screenprints in colors, on Schoeller Parole white 

wove paper, 1968, each signed, dated and numbered ///XXXV in pencil, also 
numbered on the justification, one of 35 artist's proof sets aside from the 
edition of 125, printed by Domberger KG, Stuttgart, co-published by Edition 
Domberger, Stuttgart, and Galerie Schmela, Dusseldorf, the full sheets, in very 
good condition, with title, text and justification pages, with the original paper 
folders for each print and each with a poem by Robert Creeley in English and 
German, with the original beige cloth-covered portfolio case with title and the 


artist's and author's names on the cover 
Each Sheet: 2536 x 1956 in. (645 x 499 mm.) (10) 


$30,000-50,000 


LITERATURE: 
Sheehan 46-55 


Robert Indiana's life-long interest in numbers derives from their range of 
significances and potential as loaded symbols. Indiana credits his penchant 
for numbers and their inherent symbolisms to his experience living in 
twenty-one different homes before he was seventeen years old. As Indiana 
has stated, "Numbers fill my life. They fill my life even more than love. We 

are immersed in numbers from the moment we're born. Love? Love is 

like a cherry on top of the whipped cream. Numbers surround us...[they] 

are seething around us..." As indicated by these two portfolios, Indiana's 
fascination with numbers in some ways eclipses his interest in text, including 
the seminal Love, the central word in his best-known works. 
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ED RUSCHA (B. 1937) 

Hollywood 

screenprintin colors, on laid paper, 1968, signed and dated in pencil, annotated 
'T.P.' (a trial proof, the edition was 100), published by the artist, with full 
margins, occasional pinpoint foxing in the margins, otherwise in generally very 
good condition, framed 


Image: 12% x 40% in. (318 x 1035 mm.) 
Sheet: 17% x 44% in. (445 x 1130 mm.) 


$70,000-100,000 


Engberg? 
LOT ESSAY 
194 
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ED RUSCHA (B. 1937) 
Mocha Standard 


screenprint in colors, on wove paper, 1969, signed and dated in pencil, 
numbered 98/100 (there were also three artist's proofs), published by the 
artist, with full margins, pale foxing in places throughout, a soft diagonal scuff 
in the upper image (primarily visible in raking light), framed 

Image: 19 2 x 37 in. (495 x 939 mm.) 

Sheet: 25 5/8 x 40 in. (638 x 1016 mm.) 


$70,000-100,000 





Engberg 30 
LOT ESSAY 
196 
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ED RUSCHA (B. 1937) 
Sea of Desire 


lithograph in colors, on Rives BFK paper, 1984, signed and dated in pencil, 
numbered 11/25 (there were also nine artist's proofs), published by the artist, 
with full margins, pale foxing in places in the margins otherwise in good 
condition 

Image: 17% x 2534 in. (445 x 658 mm.) 

Sheet: 22% x 30 in. (565 x 762 mm.) 


$6,000-8,000 


LITERATURE: 
Engberg 141 
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JENNIFER BARTLETT (B. 1941) 
Shadow 


etching, aquatint, and drypoint in colors, on four sheets of Fabriano Tiepolo 
paper, 1984, signed and dated on the reverse of the fourth sheet, numbered 
and annotated A-D respectively in pencil on the reverse, numbered 35/60 
(there were also sixteen artist's proofs), co-published by Multiples Inc., 

and Paula Cooper Gallery, New York, the full sheets, in generally very good 
condition 

Each Sheet: 2934 x 22% in. (756 x 562 mm.) 


$7,000-10,000 


LITERATURE: 
Orlando Museum 12 
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RICHARD DIEBENKORN (1922-1993) 
Ochre 


woodcut in colors, on Mitsumata paper, 1983, signed and dated in pencil, 
numbered 54/200 (there were also twenty artist's proofs), published by Crown 
Point Press, Oakland, California, with their blindstamp, with full margins, the 
pink and yellow attenuated 

Image: 25 x 35% in. (635 x 899 mm.) 

Sheet: 27% x 38% in. (695 x 968 mm.) 


$15,000-25,000 
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RICHARD DIEBENKORN (1922-1993) 

Tri-Color Spade, from Five Spades 

aquatint, etching, and drypoint in colors, on Rives BFK paper, 1982, signed 


and dated in pencil, numbered 18/50 (there were also eleven artist's proofs), 


published by Crown Point Press, Oakland, with their blindstamp, with full 
margins, in generally very good condition 

Image: 934 x 8% in. (248 x 225 mm.) 

Sheet: 26% x 19% in. (667 x 499 mm.) 


$8,000-12,000 
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DAVID HOCKNEY (B. 1937) 
Mist, from Weather Series 


lithograph in colors, on Arjomari paper, 1973, signed and dated in blue crayon, 
numbered 86/98 (there were also twelve artist's proofs), published by Gemini 
G.E.L., Los Angeles, with their blindstamps and ink stamp on the reverse, with 
wide margins, the light pink attenuated, the blue crayon faint (as is common), 
moisture stains on the reverse lower left sheet corner (showing through in the 
lower left margin primarily at the lower left sheet edge), framed 

Image: 28% x 25 in. (727 x 635 mm.) 

Sheet: 3634 x 31% in. (934 x 803 mm.) 


$8,000-12,000 


LITERATURE: 
Scottish Arts Council 138; Museum of Contemporary Art Tokyo 129; Gemini 
442 
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DAVID HOCKNEY (B. 1937) 
Panama Hat 


etching and aquatint, on Crisbrook handmade paper, 1972, signed and dated 
in pencil, numbered 37/125 (there were also 15 proofs and sixty in Roman 
numerals), co-published by Brooke Alexander Inc. and Petersburg Press, New 
York and London, the full sheet, generally very good condition 

Sheet: 16% x 13% in. (416 x 337 mm.) 


$18,000-25,000 


LITERATURE: 
Scottish Arts Council 127; Museum of Contemporary Art Tokyo 119 
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DAVID HOCKNEY (B. 1937) 
Lithographic Water made of lines, crayon, and a blue wash 


lithograph in colors, on TGL handmade paper, 1980, signed and dated in 
pencil, numbered 15/48 (there were also fourteen artist's proofs), published by 
Tyler Graphics, Ltd., Bedford, New York, with their blindstamp, the full sheet, 


framed 
Sheet: 2934 x 34% in. (756 x 876 mm.) 


$50,000-70,000 


LITERATURE: 
Tyler 255; Museum of Contemporary Art Tokyo 212 
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DAVID HOCKNEY (B. 1937) 
Two Vases of Cut Flowers and a Liriope Plant 


lithograph, on Japanese Toyoshi 80 paper, 1979-80, signed, dated 79' and 
numbered 9/98 in red pencil (faded) (there were also twenty artist's proofs), 
published by Gemini G.E.L., Los Angeles, with their blindstamps and ink 
stamp on the reverse, the full sheet, in good condition, framed 

Sheet: 42% x 59 in. (1073 x 1499 mm.) 


$8,000-12,000 
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DAVID HOCKNEY (B. 1937) 
Amaryllis in Vase, from Moving Focus 


lithograph in colors, on TGL handmade paper, 1985, signed and dated in 
pencil, numbered 37/80 (there were also sixteen artist's proofs), published by 
Tyler Graphics Ltd., Bedford, New York, with their blindstamp, the full sheet, in 
very good condition, framed 

Sheet: 4934 x 36% in. (1264 x 921 mm.) 


$60,000-80,000 


LITERATURE: 
Museum of Contemporary Art Tokyo 266; Tyler 272 
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DAVID HOCKNEY (B. 1937) 
Pembroke Studio with Blue Chairs and Lamp, fromMoving Focus 


lithograph in colors, on HMP handmade paper, 1985, signed and dated 
'84' in pencil, numbered 66/98 (there were also eighteen artist's proofs), 
published by Tyler Graphics, Ltd., Mount Kisco, New York, with their 
blindstamp, the full sheet, in very good condition 

Sheet: 1834 x 22 in. (476 x 559 mm.) 


$8,000-12,000 


LITERATURE: 
Museum of Contemporary Art Tokyo 263; Tyler 275 


137 
DAVID HOCKNEY (B. 1937) 
The Wave, A Lithograph 


lithograph in colors, on Arches 88 paper, 1990, signed and dated in pencil, 
numbered 12/50 (there were also twelve artist's proofs), published by Tyler 
Graphics, Ltd., Mount Kisco, New York, with their blindstamp, the full sheet, in 
very good condition, 

Sheet: 27 x 38 in. (686 x 965 mm.) 


$20,000-30,000 


LITERATURE: 
Museum of Contemporary Art Tokyo 324 





"Here l'm on the edge of the largest swimming- 
pool in the world - the Pacific Ocean ... When you 
live this close to the sea, where it literally comes 
up and splashes the windows, it is not the horizon 
line which dominates, but the close movement of 
the water itself." 

- DAVID HOCKNEY 
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138 
RICHARD HAMILTON (1922-2011) 
I'm Dreaming of a White Christmas 


screenprint in colors, on wove paper, 1967, signed and dated June 67' in pencil, 

dedicated 'Herr Domberger, my thanks for the fine printing’, a proof aside from 

the edition of 75 (there were also ten artist's proofs), printed by Domberger KG, 
Stuttgart, published by the artist, the full sheet, in very good condition, framed 

Image: 221% x 3334 in. (562 x 857 mm.) 

Sheet: 30% x 41 in. (768 x 1041 mm.) 


$12,000-18,000 


LITERATURE: 
Lullin 64 


The source for this screenprint is a frame cut from the film ‘White Christmas’, 
and shows Bing Crosby crossing a hotel lobby. Hamilton first encountered 
the original Technicolor film still in a press packet from Paramount Pictures. 
He would go on to create several prints and paintings based on the image, 
inverting and altering its color scheme between each work. In this print, the 
original still appears as an eerie echo of its cinematic source. Bing Crosby 

is identifiable as the half-length figure in the foreground, but the negative 
color reversal distorts the image towards abstraction, suggestive forms, and 
jarring color contrasts. This print conjures an unsettled and unstable vision 
of the male lead who dissolves into the photographic field of the film still. /'m 
Dreaming of a White Christmas reflects Hamilton's ongoing preoccupation 
with the imagery of popular culture as well as the question of technical 
advances and perception. 
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139 
HOWARD HODGKIN (1932-2017) 
Blood 


lithograph with hand-coloring in watercolor and gouache, on Arches paper, 
1982-1985, signed and dated '83' in pencil, numbered 8/50 (there were also 
sixteen artist's proofs), published by Petersburg Press, London, the full sheet, 
in very good condition 

Sheet: 31 x 40 in. (790 x 1018 mm.) 


$3,000-5,000 


LITERATURE: 
Heenk 69 


PROPERTY FROM A PRIVATE NEW YORK COLLECTION 
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FRANCIS BACON (1909-1992) 
Second Version, Triptych 1944 


the complete set of three lithographs in colors, 

on Arches paper, 1989, each signed in pencil and 
numbered 31/60 (there were also eight artist's 
proof sets), co-published by Edition Frédéric Birr 
and Michel Archimbaud for Librairie Séguier, 
Paris, with full margins, in generally good 
condition, framed 

Each image: 24% x 18% in. (620 x 460 mm.) 

Each sheet: 29% x 22 in. (750 x 560 mm.) (3) 


$25,000-35,000 


LITERATURE: 
Sabatier 24 


PROPERTY FROM A NEW YORK GENTLEMAN 


141 
FRANCIS BACON (1909-1992) 
Seated Figure 


aquatint in colors, on Fabriano paper, 1992, 

with the artist's embossed signature and the 
blindstamp of his estate (as issued), numbered 
87/90 (there were also thirty artist's proofs in 
Roman numerals), co-published by Marlborough 
Graphics and 2RC Editions, London and Rome, 
with full margins, the colors attenuated, two 
scratches in the lower right image, framed 
Image: 52% x 38% in. (1334 x 981 mm.) 

Sheet: 64 x 47% in. (1626 x 1200 mm.) 


$15,000-20,000 


LITERATURE: 
Sabatier 7 
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FROM THE COLLECTION OF ROBERT HUGHES 


142 
LUCIAN FREUD (1922-2011) 
Man Posing 


etching, on Somerset paper, 1985, signed in pencil, inscribed and dedicated 
A.P. for R.H.' (an artist's proof, the edition was 50), co-published by James 
Kirkman and Brooke Alexander, London and New York, with full margins, in 
very good condition, framed 

Image: 27% x 21% in. (695 x 543 mm.) 

Sheet: 36% x 28% in. (921 x 733 mm.) 


$8,000-12,000 


LITERATURE: 
Figura 44; Hartley 27 
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ie 


Described by The New York Timesas "the most famous art critic in the world, 


Robert Hughes was recognized for his longstanding position with TIME 
magazine and his book and television series The Shock of the New. This 
project sought to address the development of modern art in a way that was 
both witty and accesible. Hughes was a great friend and admirer of Lucian 


Freud. The present lot was dedicated to Robert Hughes by the artist himself, 


as inscribed in the lower right margin. 
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PROPERTY FROM A FLORIDA COLLECTION 
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FERNANDO BOTERO (B. 1932) 
La Toilette, from Botero 


offset lithograph in colors, on wove paper, 1983, signed in pencil, numbered 
|/z (from the lettered edition of 26, there was also an edition of 200 in 
Arabic numerals), published by Harry N. Abrams Editions, New York, with full 
margins, in generally good condition, framed 

Image: 13% x 11% in. (349 x 285 mm.) 

Sheet: 1534 x 11 7/8 in. (400 x 302 mm.) 


$4,000-6,000 
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144 
ALEX KATZ (B. 1927) 
Face of the Poet 


the complete set of fourteen aquatints in colors, on J. Green Hotpress 

paper, 1978, each signed in pencil and numbered 13/25 (there were also ten 
artist's proof sets), co-published by Brooke Alexander, Inc., and Marlborough 
Graphics, Inc., New York, the full sheets, pale foxing in places, with the title, 
table of contents and justification pages, and booklet with accompanying 
poems by the fourteen authors and wooden portfolio box 

Each Sheet: 14% x 19 in. (868 x 483 mm.) (album) 


$8,000-12,000 
LITERATURE: 


Schroder 29-34 


The poets represented are: Ted Berrigan, Kenward Elmslie, John Godfrey, 
Ted Greenwald, Michael Lally, Ann Lauterbach, Gerard Malanga, Alice 
Notley, John Perreault, Carter Ratcliff, Rene Ricard, Peter Schjeldahl, Tony 
Towle, Bill Zavatsky 
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145 
ROBERT LONGO (B. 1953) 
Edmund, from Men in the Cities 


lithograph, on Arches paper, 1984, signed and dated in pencil, 
numbered 5/38 (there were also ten artist's proofs), published 
by Brooke Alexander Inc., New York, the full sheet, in very good 
condition 

Sheet: 67% x 39 in. (1724 x 991 mm.) 


$12,000-18,000 


© 
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ROBERT LONGO (B. 1953) 
Eric, from Men in the Cities 


lithograph, on wove paper, 1984, signed and dated in pencil, 
numbered 28/38 (there were also four artist's proofs), published by 
Brooke Alexander Inc., New York, the full sheet, in generally good 
condition 

Sheet: 67% x 39 in. (1724 x 991 mm.) 


$15,000-25,000 
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ROBERT LONGO (B. 1953) 
Jules, Gretchen, Mark (State Il), from Men in the Cities 


lithograph with embossing, on Arches paper, 1983, signed and dated in pencil, 


numbered 6/30 (there were also ten artist's proofs), published by Brooke 
Alexander Gallery, Inc., New York, with full margins, in generally very good 
condition 

Image: 30x53 in. (762 x 1346 mm.) 

Sheet: 36% x 68 in. (924 x 1727 mm.) 


$12,000-18,000 
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CHRISTOPHER WOOL (B. 1955) 
Black Book 


hardcover book, on smooth wove paper, 1989, signed in black ink on the 
justification page, numbered 58/350 (there were also eight artist's proof 
examples), co-published by Gisela Captian and Thea Westreich, New York, the 
full sheets, bound (as issued), in generally very good condition, with title and 
justification pages and the original black paper covers 
Overall: 23 x 16 in. (584 x 406 mm.) (album) 


$20,000-30,000 
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CHRISTOPHER WOOL (B. 1955) 
My House lll 


screenprint in colors, on matte custom art paper, 2000, signed and dated in 
pencil, numbered 75/100 (there were also twenty artist's proofs), published by 
Counter Editions, London, the full sheet, a crease at the lower right sheet edge, 
in good condition, framed 

Sheet: 39% x 2934 in. (1013 x 756 mm.) 


$15,000-20,000 
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THE COLLECTION OF BARBARA ALLEN DE KWIATKOWSKI 
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CINDY SHERMAN (B. 1954) 
Madame de Pompadour (née Poisson) soup tureen 


painting in platinum and glaze, 1990, each with the artist's printed signature 
and numbered '9 R 25' in black glaze (there were four editions of 25 in pink, 
green, blue and yellow), published by Artes Magnus, New York, surface soiling 
and adhesive remains in places, otherwise in generally good condition 
Overall: 12 x 21% x 1434 in. (305 x 546 x 375 mm.) 


i porcelain soup tureen in three parts with screenprint in colors and hand- 


$8,000-12,000 
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THE COLLECTION OF BARBARA ALLEN DE KWIATKOWSKI 
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CINDY SHERMAN (B. 1954) 
Madame de Pompadour (née Poisson) tea set 


21 piece tea set with screenprint in colors and hand-painting in platinum and 
glaze, 1990, each with the artist's printed signature and numbered 19 J 75' 

in black glaze (there were four editions of 75 in pink, green, blue and yellow), 
published by Artes Magnus, New York, surface soiling and discoloration in 
places, otherwise in generally good condition, with two original presentation 
boxes, lacking one presentation box 

Various Sizes (21) 


$6,000-8,000 


Including: one teapot, one sugar bowl, one creamer, six tea cups, six saucers, 
and size dessert plates 
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152 
MICHELANGELO PISTOLETTO (B. 1933) 
Il Bagno Turco 


screenprint in colors, on polished stainless steel, 1971, with the artist's incised 
signature and numbered 8/150 on the reverse, the colors slightly attenuated, 
accretions and surface soiling in places, otherwise in generally good condition 
Overall: 27% x 39% in. (700 x 1000 mm.) 


$25,000-30,000 
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153 
GERHARD RICHTER (B. 1932) 
Waldhaus (P18) 


Giclée print in colors, on paper mounted on aluminium panel, 2018, numbered 
155/200 in felt-tip pen on the reverse (there were also two artist's proofs), 
published by Heni Productions, London, with their label and stamp on the 
reverse, the full sheet, minor scratches in places in the lower image, otherwise 
in good condition, framed 

Overall: 55% x 38% in. (1420 x 980 mm.) 


$7,000-10,000 


LITERATURE: 
see Richter 890-1 
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RICHARD ESTES (B. 1932) 

D-Train 

screenprint in colors, on German museum board, 1988, signed in pencil, 
inscribed 'Für Herr Ruisinger in pencil (a proof aside from the edition of 125), 
published by Parasol Press, Ltd., New York, with full margins, in very good 
condition, framed 


Image: 3534 x 72 in. (908 x 1829 mm.) 
Sheet: 42 x 76% in. (1067 x 2032 mm.) 


$25,000-35,000 


PROVENANCE: 
Edition Domberger, Germany. 
Acquired from the above by the present owner. 


LITERATURE: 
Arthur p.128 


Characteristic of Richard Estes’s photo-derived urban scenes and crystalline 
naturalism, D-Train remains one of the most ambitious prints produced by 
Richard Estes and the Domberger workshop. Estes’ exaggerated panorama 
depicts the view from a vacant subway car as it passes the Brooklyn Bridge, 
Pier 17, and the lower Manhattan skyline. With its range of tones, textures, 
and perspectives, D-Trainpushed the screenprint process to its limits. To 
facilitate the production of this unusually large print, a special silkscreen 
press was built in Sweden and then transported to Filderstadt, Germany 
for proofing and editioning. In order to provide a thick stable ground for the 
piece, Domberger had three sheets of museum board laminated together. 
By virtue of its monumental size and compositional complexity, Estes’ print 
imparts drama to the mundane passage of an urban commute. 
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155 
DAMIEN HIRST (B. 1965) 
Valium 


signed in black felt-tip pen (faded), numbered 179/500 on the reverse (there 
were also 25 printed for the artist), published by Eyestorm, London, with full 
margins, laid down to Plexiglas, framed 

Image: 48x48 in. (1220 x 1220 mm.) 

Sheet: 50x50 in. (1270 x 1270 mm.) 


© lambda inkjet print in colors, on glossy Fujicolor Professional Paper, 2000, 


$8,000-12,000 





© 
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DAMIEN HIRST (B.1965) 
Exaudi Domine, from Psalm Prints 


screenprintin colors with diamond dust, on Somerset Tub Sized paper, 2009, 
signed in pencil, numbered 9/50, published by Other Criteria, London, with 
their blindstamp, with full margins, in very good condition, framed 

Image: 36% x 36% in. (927 x927 mm.) 

Sheet: 4234 x 42% in. (1086 x 1111 mm.) 


$10,000-15,000 
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PROPERTY FROM THE PINCUS COLLECTION 


157 
MARLENE DUMAS (B. 1953) 
The Supermodel! 


lithograph in colors, on Lana Pur Fil paper, 1995, signed, titled and dated in 
pencil, numbered 41/100 (there were also twenty artist's proofs), published 
by the Institute of Contemporary Art, Philadelphia, the full sheet, in very good 
condition, framed 

Sheet: 26 x 20% in. (660 x 514 mm.) 


$7,000-10,000 
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JONAS WOOD (B. 1977) 
Large Shelf Still Life 


offset lithograph in colors, on wove paper, 2017, from the edition of unknown 
size, published for the Shio Kusaka Jonas Wood exhibition at Voorlinden 
Museum & Gardens, Wassanaar, the Netherlands, with the artists’ and 
museum's ink stamp on the reverse, the full sheet, in very good condition 
Sheet: 23 x 23 in. (584 x 584 mm.) 


$1,000-1,500 
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JONAS WOOD (B. 1977) 
Untitled State Il (Dawn), State | (Noon), State III (Dusk) 


the complete set of three lithographs in colors, on three colors of Rives BFK 
paper, 2014, each signed, dated and numbered 14/20 in pencil (there were also 
six artist's proof sets), published by Hamilton Press, Venice, California, with 


their blindstamp, each the full sheet, in very good condition 
Each Sheet: 23% x 16 in. (594 x 406 mm.) (3) 


$20,000-30,000 


While making these prints at Hamilton Press, the images were proofed on 
different papers in order to see which one worked the best. As all three 
worked for the artist, it was decided that they would print them as a set, 


indicating three different times of the day. 
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JEFF KOONS (B. 1955) 
Gazing Ball (da Vinci Mona Lisa) 


archival pigment print in colors with blue mirrored glass inset, on Innova rag 
paper, 2017, signed and dated in pencil, numbered 20/40 (there were also ten 
artist's proofs), published by Two Palms, New York, with full margins, in very 
good condition, in the original frame 

Image: 36% x 24% in. (927 x 616 mm.) 

Sheet: 40% x 2734 in. (1032 x 705 mm.) 


$50,000-70,000 


"[his experience is about you," says Koons, "your desires, your 
interests, your participation, your relationship with this image." 
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YAYOI KUSAMA (B. 1929) 
Pumpkin, from Toki no Wasuremono Vol. 3 


screenprint in colors with fabric collage, on Arches paper, signed and dated 
in pencil, titled in Japanese, numbered 8/135 (from Edition A comprising the 


first 35 prints, there were also fifteen artist's proofs), published by TOKI-NO- 


WASUREMONO, Tokyo, the full sheet (folded, as issued), with text on the 
front, in very good condition 

Image: 10% x 8% in. (270 x 210 mm.) 

Sheet: 12% x 20% in. (321x 514 mm.) 


$18,000-25,000 
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YAYOI KUSAMA (B. 1929) 

Lemon Squash, from Toki no Wasuremono Vol. 3 

screenprint in colors, on Nishinouchi-gami paper mounted to Arches paper, 
signed and dated in pencil, titled in Japanese, numbered 8/35 (there were also 
five artist's proofs), published by TOKI-NO-WASUREMONO, Tokyo, the full 
sheet (folded, as issued), with text on the front, in very good condition 

Image: 10% x 8% in. (270 x 210 mm.) 

Sheet: 12% x 10 in. (318 x 255 mm.) 

Double Sheet: 1256 x 20% in. (821 x 514 mm.) 


$18,000-25,000 


LITERATURE: 
Abe 292 
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YAYOI KUSAMA (B. 1929) 
Infinity Nets, from Toki no Wasuremono Vol. 3 


screenprint in colors, on Mirror Film mounted to wove paper, signed and dated 
in white ink, titled in Japanese, numbered 8/35 (there were also five artist's 
proofs), published by TOKI-NO-WASUREMONO, Tokyo, the full sheet (folded, 
as issued), with text on the front, in very good condition 


Image: 10% x 8% in. (270 x 210 mm.) 
Sheet: 12% x 10 in. (818 x 255 mm.) 
Double Sheet: 1256 x 20% in. (321 x 514 mm.) 


$8,000-12,000 


LITERATURE: 
Abe 293 


O © 
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YAYOI KUSAMA (B. 1929) 
Yellow Pumpkin & Red Pumpkin 


two painted cast resin multiples, 2013, from the edition of unknown size, 
published by Benesse Holdings, Inc., Naoshima, Japan, with the artist's 
copyright stamp on the underside, in very good condition, each with the 
original box 

Each Overall: 4 x 3% x 3% in. (102 x 89 x 89 mm.) (2) 


$1,000-1,500 
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S 


CONDITIONS OF SALE 


These Conditions of Sale and the Important Notices and 
Explanation of Cataloguing Practice set out the terms on 
which we offer the lots listed in this catalogue for sale. 
By registering to bid and/or by bidding at auction you 
agree to these terms, so you should read them carefully 
before doing so. You will find a glossary at the end 
explaining the meaning of the words and expressions 
coloured in bold. 


Unless we own a lot in whole or in part (A symbol), 
Christie’s acts as agent for the seller. 


A BEFORE THE SALE 
1 DESCRIPTION OF LOTS 


(a) Certain words used in the catalogue description have 
special meanings. You can find details of these on the 
page headed “Important Notices and Explanation 
of Cataloguing Practice” which forms part of these 
terms. You can find a key to the Symbols found next 
to certain catalogue entries under the section of the 
catalogue called “Symbols Used in this Catalogue”. 

(b) Our description of any lot in the catalogue, any 
condition report and any other statement made 
by us (whether orally or in writing) about any 
lot, including about its nature or condition, 
artist, period, materials, approximate dimensions, 
or provenance are our opinion and not to be 
relied upon as a statement of fact. We do not carry 
out in-depth research of the sort carried out by 
professional historians and scholars. All dimensions 
and weights are approximate only. 


2 OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS 


We do not provide any guarantee in relation to the 
nature of a lot apart from our authenticity warranty 
contained in paragraph E2 and to the extent provided in 
paragraph I below. 


3 CONDITION 


(a) The condition of lots sold in our auctions can vary 
widely due to factors such as age, previous damage, 
restoration, repair and wear and tear. Their nature 
means that they will rarely be in perfect condition. 
Lots are sold “as is,” in the condition they are in at 
the time of the sale, without any representation or 
warranty or assumption of liability of any kind as to 
condition by Christie's or by the seller. 

(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a 
full description of condition, and images may not 
show a lot clearly. Colours and shades may look 
different in print or on screen to how they look 
on physical inspection. Condition reports may be 
available to help you evaluate the condition of a 
lot. Condition reports are provided free of charge 
as a convenience to our buyers and are for guidance 
only. They offer our opinion but they may not refer 
to all faults, inherent defects, restoration, alteration 
or adaptation because our staff are not professional 
restorers or conservators. For that reason condition 
reports are not an alternative to examining a lot in 
person or seeking your own professional advice. It is 
your responsibility to ensure that you have requested, 
received and considered any condition report. 


4 VIEWING LOTS PRE-AUCTION 


(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser. 

(b) Pre-auction viewings are open to the public free of 
charge. Our specialists may be available to answer 
questions at pre-auction viewings or by appointment. 


5 ESTIMATES 


Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on any 
estimates as a prediction or guarantee of the actual 
selling price of a lot or its value for any other purpose. 
Estimates do not include the buyer's premium or 
any applicable taxes. 


6 WITHDRAWAL 


Christie's may, at its option, withdraw any lot from 
auction at any time prior to or during the sale of the 
lot. Christie's has no liability to you for any decision to 
withdraw. 


7 JEWELLERY 


(a) Coloured gemstones (such as rubies, sapphires and 
emeralds) may have been treated to improve their 
look, through methods such as heating and oiling. 
These methods are accepted by the international 
jewellery trade but may make the gemstone less 
strong and/or require special care over time. 

(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report if 
the request is made to us at least three weeks before 
the date of the auction and you pay the fee for 
the report. 

(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment, or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report. 

(d) For jewellery sales, estimates are based on the 
information in any gemmological report. If no 
report is available, assume that the gemstones may 
have been treated or enhanced. 


8 WATCHES & CLOCKS 


(a) Almost all clocks and watches are repaired in their 
lifetime and may include parts which are not original. 
We do not give a warranty that any individual 
component part of any watch is authentic. 
Watchbands described as “associated” are not part of 
the original watch and may not be authentic. Clocks 
may be sold without pendulums, weights or keys. 

(b) As collectors' watches often have very fine and 
complex mechanisms, you are responsible for any 
general service, change of battery, or further repair 
work that may be necessary. We do not give a 
warranty that any watch is in good working order. 
Certificates are not available unless described in the 
catalogue. 

(c) Most wristwatches have been opened to find out 
the type and quality of movement. For that reason, 
wristwatches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use. 
Important information about the sale, transport and 
shipping of watches and watchbands can be found in 
paragraph H2(f). 


B REGISTERING TO BID 
1 NEW BIDDERS 


(a) If this is your first time bidding at Christie's or you 
are a returning bidder who has not bought anything 
from any of our salerooms within the last two years 
you must register at least 48 hours before an auction 
begins to give us enough time to process and approve 
your registration. We may, at our option, decline to 
permit you to register as a bidder. You will be asked 
for the following: 

(1) for individuals: Photo identification (driver's 
licence, national identity card, or passport) and, 
if not shown on the ID document, proof of your 
current address (for example, a current utility bill 
or bank statement); 

(ii) for corporate clients: Your Certificate of 
Incorporation or equivalent document(s) 
showing your name and registered address 
together with documentary proof of directors and 
beneficial owners; and 

(iii) for trusts, partnerships, offshore companies and 

other business structures, please contact us in 
advance to discuss our requirements. 

(b) We may also ask you to give us a financial reference 
and/or a deposit as a condition of allowing you to 
bid. For help, please contact our Client Services 
Department at +4 212-636-2000. 


2 RETURNING BIDDERS 


As described in paragraph B(1) above, we may at our 
option ask you for current identification, a financial 
reference, or a deposit as a condition of allowing you to 


bid. If you have not bought anything from any of our 
salerooms within the last two years or if you want to 

spend more than on previous occasions, please contact 
our Client Services Department at +1 212-636-2000. 


3 IF YOU FAIL TO PROVIDE THE 
RIGHT DOCUMENTS 


If in our opinion you do not satisfy our bidder 
identification and registration procedures including, but 
not limited to completing any anti-money laundering 
and/or anti-terrorism financing checks we may require 
to our satisfaction, we may refuse to register you to bid, 
and if you make a successful bid, we may cancel the 
contract for sale between you and the seller. 


4 BIDDING ON BEHALF OF 
ANOTHER PERSON 


If you are bidding on behalf of another person, 

that person will need to complete the registration 
requirements above before you can bid, and supply 

a signed letter authorising you to bid for him/her. A 
bidder accepts personal liability to pay the purchase 
price and all other sums due unless it has been agreed 
in writing with Christie's, before commencement of the 
auction, that the bidder is acting as an agent on behalf 
of a named third party acceptable to Christie's and that 
Christie's will only seek payment from the named 


third party. 


5 BIDDING IN PERSON 


If you wish to bid in the saleroom you must register for a 
numbered bidding paddle at least 30 minutes before the 
auction. You may register online at www.christies.com 
or in person. For help, please contact the Client Service 
Department on +14 212-636-2000. 


6 BIDDING SERVICES 


The bidding services described below are a free service 

offered as a convenience to our clients and Christie’s 

is not responsible for any error (human or otherwise), 

omission, or breakdown in providing these services. 

(a) Phone Bids 
Your request for this service must be made no 
later than 24 hours prior to the auction. We will 
accept bids by telephone for lots only if our staff 
are available to take the bids. If you need to bid in a 
language other than in English, you must arrange this 
well before the auction. We may record telephone 
bids. By bidding on the telephone, you are agreeing 
to us recording your conversations. You also agree 
that your telephone bids are governed by these 
Conditions of Sale. 

(b) Internet Bids on Christie's LIVETM 
For certain auctions we will accept bids over 
the Internet. For more information, please visit 
https://www.christies.com/buying-services/ 
buying-guide/register-and-bid/ As well as these 
Conditions of Sale, internet bids are governed by the 
Christie's LIVE™ Terms of Use which are available 
on is https://www.christies.com/LiveBidding/ 
OnlineTermsOfUse.aspx. 

(c) Written Bids 
You can find a Written Bid Form at the back of our 
catalogues, at any Christie’s office, or by choosing the 
sale and viewing the lots online at www.christies. 
com. We must receive your completed Written 
Bid Form at least 24 hours before the auction. Bids 
must be placed in the currency of the saleroom. The 
auctioneer will take reasonable steps to carry out 
written bids at the lowest possible price, taking into 
account the reserve. If you make a written bid on 
a lot which does not have a reserve and there is no 
higher bid than yours, we will bid on your behalf at 
around 50% of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a 
lot for identical amounts, and at the auction these are 
the highest bids on the lot, we will sell the lot to the 
bidder whose written bid we received first. 


C CONDUCTING THE SALE 
1 WHO CAN ENTER THE AUCTION 


We may, at our option, refuse admission to our premises 
or decline to permit participation in any auction or to 
reject any bid. 


2 RESERVES 

Unless otherwise indicated, all lots are subject to a reserve. 
We identify lots that are offered without reserve with the 
symbol * next to the lot number. The reserve cannot be 
more than the lot's low estimate. 


3 AUCTIONEER'S DISCRETION 


The auctioneer can at his or her sole option: 

(a) refuse any bid; 

(b) move the bidding backwards or forwards in any way 
he or she may decide, or change the order of the lots; 

(c) withdraw any lot; 

(d) divide any lot or combine any two or more lots; 

(e) reopen or continue the bidding even after the 
hammer has fallen; and 

(f) in the case of error or dispute related to bidding 
and whether during or after the auction, continue 
the bidding, determine the successful bidder, cancel 
the sale of the lot, or reoffer and resell any lot. 
If you believe that the auctioneer has accepted the 
successful bid in error, you must provide a written 
notice detailing your claim within 3 business days 
of the date of the auction. The auctioneer will 
consider such claim in good faith. If the auctioneer, 
in the exercise of his or her discretion under this 
paragraph, decides after the auction is complete, to 
cancel the sale of a lot, or reoffer and resell a lot, 
he or she will notify the successful bidder no later 
than by the end of the 7th calendar day following the 
date of the auction. The auctioneer's decision in 
exercise of this discretion is final. This paragraph 
does not in any way prejudice Christie's ability 
to cancel the sale of a lot under any other applicable 
provision of these Conditions of Sale, including the 
rights of cancellation set forth in sections B(3), 


E(2)(), F(4), and J(1). 


4 BIDDING 


The auctioneer accepts bids from: 

(a) bidders in the saleroom; 

(b) telephone bidders; 

(c) internet bidders through 'Christie's LIVE™ (as 
shown above in paragraph B6); and 

(d) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before 
the auction. 


5 BIDDING ON BEHALF OF THE SELLER 


The auctioneer may, at his or her sole option, bid 

on behalf of the seller up to but not including the 
amount of the reserve either by making consecutive 
bids or by making bids in response to other bidders. 
The auctioneer will not identify these as bids made on 
behalf of the seller and will not make any bid on behalf 
of the seller at or above the reserve. If lots are offered 
without reserve, the auctioneer will generally decide 
to open the bidding at 50% of the low estimate for the 
lot. If no bid is made at that level, the auctioneer may 
decide to go backwards at his or her sole option until a 
bid is made, and then continue up from that amount. In 
the event that there are no bids on a lot, the auctioneer 
may deem such lot unsold. 


6 BIDINCREMENTS 


Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer will 
decide at his or her sole option where the bidding should 
start and the bid increments. The usual bid increments 
are shown for guidance only on the Written Bid Form at 
the back of this catalogue. 


7 CURRENCY CONVERTER 


The saleroom video screens (and Christies LIVETM) may 
show bids in some other major currencies as well as US 
dollars. Any conversion is for guidance only and we 
cannot be bound by any rate of exchange used. Christie's 
is not responsible for any error (human or otherwise), 
omission or breakdown in providing these services. 


8 SUCCESSFUL BIDS 


Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when the 
auctioneer’s hammer strikes, we have accepted the 
last bid. This means a contract for sale has been formed 
between the seller and the successful bidder. We will 
issue an invoice only to the registered bidder who 
made the successful bid. While we send out invoices by 
mail and/or email after the auction, we do not accept 
responsibility for telling you whether or not your bid 
was successful. If you have bid by written bid, you 
should contact us by telephone or in person as soon as 
possible after the auction to get details of the outcome 
of your bid to avoid having to pay unnecessary storage 
charges. 


9 LOCAL BIDDING LAWS 


You agree that when bidding in any of our sales that you 
will strictly comply with all local laws and regulations in 
force at the time of the sale for the relevant sale site. 


D THE BUYER'S PREMIUM AND TAXES 
1 THE BUYER'S PREMIUM 


In addition to the hammer price, the successful bidder 
agrees to pay us a buyer's premium on the hammer 
price of each lot sold. On all lots we charge 25% of the 
hammer price up to and including US$600,000, 20% 
on that part of the hammer price over US$600,000 
and up to and including US$6,000,000, and 14.5% of 
that part of the hammer price above US$6,000,000. 


2 TAXES 


The successful bidder is responsible for any applicable 
taxes including any sales or use tax or equivalent tax 
wherever such taxes may arise on the hammer price, 
the buyer's premium, and/or any other charges 
related to the lot. 

For lots Christie's ships to or within the United States, 
a sales or use tax may be due on the hammer price, 
buyer's premium, and/or any other charges related 
to the lot, regardless of the nationality or citizenship 

of the successful bidder. Christie's will collect sales tax 
where legally required. The applicable sales tax rate will 
be determined based upon the state, county, or locale 
to which the lot will be shipped. Christie's shall collect 
New York sales tax at a rate of 8.87596 for any lot 
collected from Christie's in New York. 

In accordance with New York law, if Christie's arranges 
the shipment of a lot out of New York State, New 
York sales tax does not apply, although sales tax or other 
applicable taxes for other states may apply. If you hire 

a shipper (other than a common carrier authorized by 
Christie's), to collect the lot from a Christie's New York 
location, Christie's must collect New York sales tax 

on the lot at a rate of 8.875% regardless of the ultimate 
destination of the lot. 

If Christie's delivers the lot to, or the lot is collected 
by, any framer, restorer or other similar service provider 
in New York that you have hired, New York law 
considers the lot delivered to the successful bidder in 
New York and New York sales tax must be imposed 
regardless of the ultimate destination of the lot. In this 
circumstance, New York sales tax will apply to the lot 
even if Christie's or a common carrier (authorized by 
Christie's that you hire) subsequently delivers the lot 
outside New York. 

Successful bidders claiming an exemption from sales tax 
must provide appropriate documentation to Christie's 
prior to the release of the lot or within 90 days after 

the sale, whichever is earlier. For shipments to those 
states for which Christie's is not required to collect sales 
tax, a successful bidder may have a use or similar tax 
obligation. It is the successful bidder’s responsibility to pay all 
taxes due. Christie's recommends you consult your own 
independent tax advisor with any questions. 


E WARRANTIES 
1 SELLER'S WARRANTIES 


For each lot, the seller gives a warranty that the seller: 
(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners 
or, if the seller is not the owner or a joint owner of 
the lot, has the permission of the owner to sell the 
lot, or the right to do so in law; and 
(b) has the right to transfer ownership of the lot to 
the buyer without any restrictions or claims by 
anyone else. 
If either of the above warranties are incorrect, the seller 
shall not have to pay more than the purchase price (as 
defined in paragraph F1(a) below) paid by you to us. 
The seller will not be responsible to you for any reason 
for loss of profits or business, expected savings, loss of 
opportunity or interest, costs, damages, other damages 
or expenses. The seller gives no warranty in relation to 
any lot other than as set out above and, as far as the seller 
is allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may be 
added to this agreement by law, are excluded. 


2 OUR AUTHENTICITY WARRANTY 


We warrant, subject to the terms below, that the lots in 
our sales are authentic (our "authenticity warranty"). 
If, within s years of the date of the auction, you give 
notice to us that your lot is not authentic, subject to the 
terms below, we will refund the purchase price paid 
by you. The meaning of authentic can be found in the 
glossary at the end of these Conditions of Sale. The terms 
of the authenticity warranty are as follows: 

(a) It will be honored for claims notified within a 
period of 5 years from the date of the auction. After 
such time, we will not be obligated to honor the 
authenticity warranty. 

(b) It is given only for information shown in 
UPPERCASE type in the first line of the 
catalogue description (the ^Heading"). It does 
not apply to any information other than in the 
Heading even if shown in UPPERCASE type. 


(c) The authenticity warranty does not apply to any 
Heading or part of a Heading which is qualified. 
Qualified means limited by a clarification in a lot’s 
catalogue description or by the use in a Heading 
of one of the terms listed in the section titled 
Qualified Headings on the page of the catalogue 
headed "Important Notices and Explanation of 
Cataloguing Practice". For example, use of the term 
“ATTRIBUTED TO...” ina Heading means that 
the lot is in Christie's opinion probably a work by 
the named artist but no warranty is provided that 
the lot is the work of the named artist. Please read 
the full list of Qualified Headings and a lot's full 
catalogue description before bidding. 

(d) The authenticity warranty applies to the 

Heading as amended by any Saleroom Notice. 

The authenticity warranty does not apply where 


— 
oO 
NL 


scholarship has developed since the auction leading 

to a change in generally accepted opinion. Further, 

it does not apply if the Heading either matched the 

generally accepted opinion of experts at the date of the 

auction or drew attention to any conflict of opinion. 

(f The authenticity warranty does not apply if the 
lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally accepted 
for use, or which was unreasonably expensive or 
impractical, or which was likely to have damaged 
the lot. 

(g) The benefit of the authenticity warranty is only 
available to the original buyer shown on the invoice 
for the lot issued at the time of the sale and only if 
on the date of the notice of claim, the original buyer 
is the full owner of the lot and the lot is free from 
any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be 
transferred to anyone else. 

(h) In order to claim under the authenticity warranty 
you must: 

(i) give us written notice of your claim within 5 years 
of the date of the auction. We may require full 
details and supporting evidence of any such claim; 

(ii) at Christie's option, we may require you to 
provide the written opinions of two recognised 

experts in the field of the lot mutually agreed by 
you and us in advance confirming that the lot is 
not authentic. If we have any doubts, we reserve 
the right to obtain additional opinions at our 
expense; and 

(iii) return the lot at your expense to the saleroom 

from which you bought it in the condition it 
was in at the time of sale. 

(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, 
under any circumstances, be required to pay you 
more than the purchase price nor will we be liable 
for any loss of profits or business, loss of opportunity 
or value, expected savings or interest, costs, damages, 
other damages or expenses. 

(j) Books. Where the lot is a book, we give an 
additional warranty for 21 days from the date 
of the auction that any lot is defective in text or 
illustration, we will refund your purchase price, 
subject to the following terms: 

(a) This additional warranty does not apply to: 

(i) the absence of blanks, half titles, tissue guards or 
advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects 
not affecting completeness of the text or 
illustration; 

(ii) drawings, autographs, letters or manuscripts, 

signed photographs, music, atlases, maps 
or periodicals; 

(iii) books not identified by title; 

(iv) lots sold without a printed estimate; 

(v) books which are described in the catalogue as 
sold not subject to return; or 

(vi) defects stated in any condition report or 

announced at the time of sale. 

(b) To make a claim under this paragraph you must 
give written details of the defect and return the 
lot to the sale room at which you bought it in 
the same condition as at the time of sale, within 
21 days of the date of the sale. 

(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting. 

In these categories, the authenticity warranty 

does not apply because current scholarship does not 

permit the making of definitive statements. Christie’s 
does, however, agree to cancel a sale in either of 
these two categories of art where it has been proven 
the lot is a forgery. Christie’s will refund to the 
original buyer the purchase price in accordance 
with the terms of Christie’s Authenticity Warranty, 
provided that the original buyer notifies us with full 
supporting evidence documenting the forgery claim 
within twelve (12) months of the date of the auction. 

Such evidence must be satisfactory to us that the 

property is a forgery in accordance with paragraph 


E2(h)(ii) above and the property must be returned 
to us in accordance with E2h(ii1) above. Paragraphs 
E2(b), (c), (d), (e), (f) and (g) and (1) also apply to a 
claim under these categories. 

(I) Chinese, Japanese and Korean artefacts 
(excluding Chinese, Japanese and Korean 
calligraphy, paintings, prints, drawings and 
jewellery). In these categories, paragraph E2 
(b) — (e) above shall be amended so that where 
no maker or artist is identified, the authenticity 
warranty is given not only for the Heading but 
also for information regarding date or period shown 
in UPPERCASE type in the second line of the 
catalogue description (the “Subheading”). 
Accordingly, all references to the Heading in 
paragraph E2 (b) — (e) above shall be read as references 
to both the Heading and the Subheading. 


3 NOIMPLIED WARRANTIES 

EXCEPT AS SET FORTH IN PARAGRAPHS E1 AND E2 
ABOVE, NEITHER THE SELLER NOR THE CHRISTIE'S 
GROUP MAKE ANY OTHER WARRANTY, EXPRESS 

OR IMPLIED, ORAL OR WRITTEN, WITH RESPECT TO 
THELOT, INCLUDING THE IMPLIED WARRANTIES OF 
MERCHANTABILITY OR FITNESS FOR A PARTICULAR 
PURPOSE, EACH OF WHICH IS SPECIFICALLY 
DISCLAIMED. 


4 YOURWARRANTIES 


(a) You warrant that the funds used for settlement are 
not connected with any criminal activity, including 
tax evasion, and you are neither under investigation, 
nor have you been charged with or convicted of 
money laundering, terrorist activities or other crimes. 

(b) where you are bidding on behalf of another person, 
you warrant that: 

(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in 
accordance with all applicable anti-money 
laundering and sanctions laws, consent to us 
relying on this due diligence, and you will retain 
for a period of not less than § years the 
documentation evidencing the due diligence. 
You will make such documentation promptly 
available for immediate inspection by an 
independent third-party auditor upon our written 
request to do so; 

(ii) the arrangements between you and the ultimate 
buyer(s) in relation to the lot or otherwise do not, 
in whole or in part, facilitate tax crimes; 

(iii) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity, 
including tax evasion, or that the ultimate buyer(s) 
are under investigation, or have been charged 
with or convicted of money laundering, terrorist 
activities or other crimes. 


F PAYMENT 
1 HOW TO PAY 


(a) Immediately following the auction, you must pay 

the purchase price being: 

(i) the hammer price; and 

(ii) the buyer's premium; and 

(iii) any applicable duties, goods, sales, use, 
compensating or service tax, or VAT. 

Payment is due no later than by the end of the 

7th calendar day following the date of the auction 

(the “due date"). 

(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer's 
name on an invoice or re-issue the invoice in a different 
name. You must pay immediately even if you want to 
export the lot and you need an export licence. 

(c) You must pay for lots bought at Christie's in the 
United States in the currency stated on the invoice in 
one of the following ways: 

(i) Wire transfer 
JP Morgan Chase Bank, N.A., 
270 Park Avenue, New York, NY 10017; 
ABA 021000021; FBO: Christie's Inc.; 
Account # 957-107978, 
for international transfers, SWIFT: CHASUS33. 
(ii) Credit Card. 
We accept Visa, MasterCard, American Express 
and China Union Pay. Credit card payments at 
the New York premises will only be accepted for 
New York sales. Christie's will not accept credit 
card payments for purchases in any other sale site. 
(iii) Cash 
We accept cash payments (including money 
orders and traveller's checks) subject to a 
maximum global aggregate of US$7,500 per 
buyer. 
(iv) Bank Checks 
You must make these payable to Christie's 
Inc. and there may be conditions. Once we 
have deposited your check, property cannot be 
released until five business days have passed. 


(v) Checks 
You must make checks payable to Christie's Inc. 
and they must be drawn from US dollar accounts 
from a US bank. 

(d) You must quote the sale number, your invoice 
number and client number when making a payment. 
All payments sent by post must be sent to: 

Christie's Inc. Post-Sale Services, 
20 Rockefeller Center, New York, NY 10020. 

(e) For more information please contact our Post-Sale 
Services by phone at +1 212 636 2650 or fax at +1 
212 636 4939 or email PostSaleUS@christies.com. 


2 TRANSFERRING OWNERSHIP TO YOU 


You will not own the lot and ownership of the lot will 
not pass to you until we have received full and clear 
payment of the purchase price, even in circumstances 
where we have released the lot to you. 


3 TRANSFERRING RISK TO YOU 


The risk in and responsibility for the lot will transfer to 

you from whichever is the earlier of the following: 

(a) When you collect the lot; or 

(b) At the end of the 3oth day following the date of the 
auction or, if earlier, the date the lot is taken into 
care by a third party warehouse as set out on the page 
headed ‘Storage and Collection’, unless we have 
agreed otherwise with you. 


4 WHAT HAPPENS IF YOU DO NOT PAY 
If you fail to pay us the purchase price in full by 
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the due date, we will be entitled to do one or more 

of the following (as well as enforce our rights under 

paragraph Fs and any other rights or remedies we 
have by law): 

(1) we can charge interest from the due date at a rate of 
up to 1.34% per month on the unpaid amount due; 

(ii) we can cancel the sale of the lot. If we do this, 
we may sell the lot again, publically or privately 
on such terms we shall think necessary or 
appropriate, in which case you must pay us any 
shortfall between the purchase price and the 
proceeds from the resale. You must also pay all 
costs, expenses, losses, damages and legal fees we 
have to pay or may suffer and any shortfall in the 
seller’s commission on the resale; 

(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid 
by your default in which case you acknowledge 
and understand that Christie's will have all of 
the rights of the seller to pursue you for 
such amounts; 

(iv) we can hold you legally responsible for 
the purchase price and may begin legal 
proceedings to recover it together with other 
losses, interest, legal fees and costs as far as we are 
allowed by law; 

(v) we can take what you owe us from any amounts 
which we or any company in the Christie's 
Group may owe you (including any deposit or 
other part-payment which you have paid to us); 

(vi) we can, at our option, reveal your identity and 
contact details to the seller; 

(vii) we can reject at any future auction any bids made 
by or on behalf of the buyer or to obtain a 
deposit from the buyer before accepting any bids; 

(viii) we can exercise all the rights and remedies of 

a person holding security over any property 

in our possession owned by you, whether by 
way of pledge, security interest or in any other 
way as permitted by the law of the place where 
such property is located. You will be deemed 
to have granted such security to us and we may 
retain such property as collateral security for 
your obligations to us; and 

(ix) we can take any other action we see necessary 
or appropriate. 

(b) If you owe money to us or to another Christie's 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment 
you have made to us, or which we owe you, to pay 
off any amount you owe to us or another Christie's 
Group company for any transaction. 


5 KEEPING YOUR PROPERTY 


If you owe money to us or to another Christie's 
Group company, as well as the rights set out in F4 
above, we can use or deal with any of your property we 
hold or which is held by another Christie's Group 
company in any way we are allowed to by law. We will 
only release your property to you after you pay us or the 
relevant Christie's Group company in full for what 
you owe. However, if we choose, we can also sell your 
property in any way we think appropriate. We will use 
the proceeds of the sale against any amounts you owe us 
and we will pay any amount left from that sale to you. 
If there is a shortfall, you must pay us any difference 
between the amount we have received from the sale and 
the amount you owe us. 


G COLLECTION AND STORAGE 


(a) You must collect purchased lots within seven days 
from the auction (but note that lots will not be 
released to you until you have made full and 
clear payment of all amounts due to us). 

(b) Information on collecting lots is set out on the storage 
and collection page and on an information sheet 
which you can get from the bidder registration staff or 
Christie’s Post-Sale Services Department on 
+1 212 636 2650. 

(c) If you do not collect any lot within thirty days 
following the auction we may, at our option 
(i) | charge you storage costs at the rates set out at 

www.christies.com/storage. 

(ii) move the lot to another Christie’s location or an 
affiliate or third party warehouse and charge you 
transport costs and administration fees for doing 
so and you will be subject to the third party 
storage warehouse’s standard terms and to pay 
for their standard fees and costs. 

(iii) sell the lot in any commercially reasonable way 
we think appropriate. 

(d) The Storage conditions which can be found at 
www.christies.com/storage will apply. 

(e) In accordance with New York law, if you have paid 
for the lot in full but you do not collect the lot within 
180 calendar days of payment, we may charge you 
New York sales tax for the lot. 

(f) Nothing in this paragraph is intended to limit our 
rights under paragraph F4. 


H TRANSPORT AND SHIPPING 
1 SHIPPING 


We would be happy to assist in making shipping 
arrangements on request. You must make all transport 
and shipping arrangements. However, we can arrange to 
pack, transport, and ship your property if you ask us to 
and pay the costs of doing so. We recommend that you 
ask us for an estimate, especially for any large items or 
items of high value that need professional packing. We 
may also suggest other handlers, packers, transporters, 
or experts if you ask us to do so. For more information, 
please contact Christie’s Post-Sale Services at +1 212 
636 2650. See the information set out at https://www. 
christies.com/buying-services/buying-guide/ 
ship/ or contact us at PostSaleUS@christies.com. 

We will take reasonable care when we are handling, 
packing, transporting, and shipping a. However, if we 
recommend another company for any of these purposes, 
we are not responsible for their acts, failure to act, or 
neglect. 


2 EXPORT AND IMPORT 


Any lot sold at auction may be affected by laws on 
exports from the country in which it is sold and the 
import restrictions of other countries. Many countries 
require a declaration of export for property leaving 

the country and/or an import declaration on entry of 

property into the country. Local laws may prevent you 

from importing a lot or may prevent you selling a lot in 
the country you import it into. 

(a) You alone are responsible for getting advice about 
and meeting the requirements of any laws or 
regulations which apply to exporting or importing 
any lot prior to bidding. If you are refused a licence 
or there is a delay in getting one, you must still pay us 
in full for the lot. We may be able to help you apply 
for the appropriate licences if you ask us to and pay 
our fee for doing so. However, we cannot guarantee 
that you will get one. For more information, please 
contact Christie's Post-Sale Services Department at 
+1 212 636 2650 and PostSaleUS@christies.com. 

See the information set out at https://www. 
christies.com/buying-services/buying-guide/ 
ship/ or contact us at PostSaleUS@christies.com. 

(b) You alone are responsible for any applicable taxes, 
tariffs or other government-imposed charges relating 
to the export or import of the lot. If Christie's 
exports or imports the lot on your behalf, and if 
Christie's pays these applicable taxes, tariffs or other 
government-imposed charges, you agree to refund 
that amount to Christie's. 

(c) Endangered and protected species 
Lots made of or including (regardless of the 
percentage) endangered and other protected species 
of wildlife are marked with the symbol ~ in the 
catalogue. This material includes, among other 
things, ivory, tortoiseshell, crocodile skin, rhinoceros 
horn, whalebone certain species of coral, and 
Brazilian rosewood. You should check the relevant 
customs laws and regulations before bidding on any 
lot containing wildlife material if you plan to import 
the lot into another country. Several countries refuse 
to allow you to import property containing these 
materials, and some other countries require a licence 
from the relevant regulatory agencies in the countries 
of exportation as well as importation. In some cases, 
the lot can only be shipped with an independent 
scientific confirmation of species and/or age, and 
you will need to obtain these at your own cost. 


(d) Lots containing Ivory or materials 
resembling ivory 
If a lot contains elephant ivory, or any other wildlife 
material that could be confused with elephant 
ivory (for example, mammoth ivory, walrus ivory, 
helmeted hornbill ivory) you may be prevented from 
exporting the lot from the US or shipping it between 
US States without first confirming its species by 
way of a rigorous scientific test acceptable to the 
applicable Fish and Wildlife authorities. You will 
buy that lot at your own risk and be responsible for 
any scientific test or other reports required for export 
from the USA or between US States at your own 
cost. We will not be obliged to cancel your purchase 
and refund the purchase price if your lot may 
not be exported, imported or shipped between US 
States, or it is seized for any reason by a government 
authority. It is your responsibility to determine and 
satisfy the requirements of any applicable laws or 
regulations relating to interstate shipping, export or 
import of property containing such protected or 
regulated material. 

(e) Lots of Iranian origin 
Some countries prohibit or restrict the purchase, the 
export and/or import of Iranian-origin “works of 
conventional craftsmanship" (works that are not by 
a recognized artist and/or that have a function, (for 
example: carpets, bowls, ewers, tiles, ornamental 
boxes). For example, the USA prohibits the import 
and export of this type of property without a license 
issued by the US Department of the Treasury, Office 
of Foreign Assets Control. Other countries, such as 
Canada, only permit the import of this property in 
certain circumstances. As a convenience to buyers, 
Christie's indicates under the title of a lot if the lot 
originates from Iran (Persia). It is your responsibility 
to ensure you do not bid on or import a lot in 
contravention of the sanctions or trade embargoes 
that apply to you. 

(f) Gold 
Gold of less than 18ct does not qualify in all countries 
as 'gold' and may be refused import into those 
countries as ‘gold’. 

(g) Watches 
Many of the watches offered for sale in this catalogue are 
pictured with straps made of endangered or protected 
animal materials such as alligator or crocodile. These 
lots are marked with the symbol V? in the catalogue. 
These endangered species straps are shown for display 
purposes only and are not for sale. Christie’s will remove 
and retain the strap prior to shipment from the sale 
site. At some sale sites, Christie’s may, at its discretion, 
make the displayed endangered species strap available 
to the buyer of the lot free of charge if collected in 
person from the sale site within 1 year of the date of the 
auction. Please check with the department for details 
on a particular lot. 


For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots. 


| OUR LIABILITY TO YOU 


(a) We give no warranty in relation to any statement 
made, or information given, by us or our 
representatives or employees, about any lot other than 
as set out in the authenticity warranty and, as far 
as we are allowed by law, all warranties and other 
terms which may be added to this agreement by law 
are excluded. The seller’s warranties contained in 
paragraph E1 are their own and we do not have any 
liability to you in relation to those warranties. 

(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; or 

(11) give any representation, warranty or guarantee 
or assume any liability of any kind in respect of 
any lot with regard to merchantability, fitness 
for a particular purpose, description, size, quality, 
condition, attribution, authenticity, rarity, 
importance, medium, provenance, exhibition 
history, literature, or historical relevance. Except 
as required by local law, any warranty of any kind 
is excluded by this paragraph. 

(c) In particular, please be aware that our written and 
telephone bidding services, Christie's LIVETM, 
condition reports, currency converter and 
saleroom video screens are free services and we are 
not responsible to you for any error (human or 
otherwise), omission or breakdown in these services. 

(d) We have no responsibility to any person other than a 
buyer in connection with the purchase of any lot. 

(e) If, in spite of the terms in paragraphs I(a) to (d) or 
E2(1) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be 


responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses. 


J OTHER TERMS 
1 OURABILITY TO CANCEL 


In addition to the other rights of cancellation contained 
in this agreement, we can cancel a sale of a lot if: (i) any 
of your warranties in paragraph E3 are not correct; (ii) 
we reasonably believe that completing the transaction is, 
or may be, unlawful; or (iii) we reasonably believe that 
the sale places us or the seller under any liability to 
anyone else or may damage our reputation. 


2 RECORDINGS 


We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is required 
by law. However, we may, through this process, use 

or share these recordings with another Christie's 
Group company and marketing partners to analyse our 
customers and to help us to tailor our services for buyers. 
If you do not want to be videotaped, you may make 
arrangements to make a telephone or written bid or bid 
on Christie's LIVETM instead. Unless we agree otherwise 
in writing, you may not videotape or record proceedings 
at any auction. 


3 COPYRIGHT 


We own the copyright in all images, illustrations and 
written material produced by or for us relating to a 

lot (including the contents of our catalogues unless 
otherwise noted in the catalogue). You cannot use them 
without our prior written permission. We do not offer 
any guarantee that you will gain any copyright or other 
reproduction rights to the lot. 


4 ENFORCING THIS AGREEMENT 


If a court finds that any part of this agreement is not valid 
or is illegal or impossible to enforce, that part of the 
agreement will be treated as being deleted and the rest of 
this agreement will not be affected. 


5 TRANSFERRING YOUR RIGHTS 
AND RESPONSIBILITIES 


You may not grant a security over or transfer your rights 
or responsibilities under these terms on the contract of 
sale with the buyer unless we have given our written 
permission. This agreement will be binding on your 
successors or estate and anyone who takes over your 
rights and responsibilities. 


6 TRANSLATIONS 


If we have provided a translation of this agreement, we 
will use this original version in deciding any issues or 
disputes which arise under this agreement. 


7 PERSONAL INFORMATION 


We will hold and process your personal information and 
may pass it to another Christie's Group company for 
use as described in, and in line with, our privacy notice 
at www.christies.com/about-us/contact/privacy 
and if you are a resident of California you can see a copy 
of our California Consumer Privacy Act statement at 
www.christies.com/about-us/contact/ccpa. 


8 WAIVER 


No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall constitute 
a waiver of that or any other right or remedy, nor shall 
it prevent or restrict the further exercise of that or any 
other right or remedy. No single or partial exercise of 
such right or remedy shall prevent or restrict the further 
exercise of that or any other right or remedy. 


9 LAW AND DISPUTES 


This agreement, and any non-contractual obligations 
arising out of or in connection with this agreement, or 
any other rights you may have relating to the purchase of 
a lot will be governed by the laws of New York. Before 
we or you start any court proceedings (except in the 
limited circumstances where the dispute, controversy or 
claim is related to proceedings brought by someone else 
and this dispute could be joined to those proceedings), 
we agree we will each try to settle the dispute by 
mediation submitted to JAMS, or its successor, for 
mediation in New York. If the Dispute is not settled by 
mediation within 60 days from the date when mediation 
1s initiated, then the Dispute shall be submitted to 
JAMS, or its successor, for final and binding arbitration 
in accordance with its Comprehensive Arbitration 
Rules and Procedures or, if the Dispute involves a non- 
U.S. party, the JAMS International Arbitration Rules. 
The seat of the arbitration shall be New York and the 
arbitration shall be conducted by one arbitrator, who 
shall be appointed within 30 days after the initiation 

of the arbitration. The language used in the arbitral 
proceedings shall be English. The arbitrator shall order 


the production of documents only upon a showing 
that such documents are relevant and material to the 
outcome of the Dispute. The arbitration shall be 
confidential, except to the extent necessary to enforce 

a judgment or where disclosure is required by law. The 
arbitration award shall be final and binding on all parties 
involved. Judgment upon the award may be entered 

by any court having jurisdiction thereof or having 
jurisdiction over the relevant party or its assets. This 
arbitration and any proceedings conducted hereunder 
shall be governed by Title 9 (Arbitration) of the United 
States Code and by the United Nations Convention on 
the Recognition and Enforcement of Foreign Arbitral 
Awards of June 10, 1958. 


10 REPORTING ON 
WWW.CHRISTIES.COM 


Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on 
www.christies.com. Sales totals are hammer price 
plus buyer's premium and do not reflect costs, 
financing fees, or application of buyer's or seller's credits. 
We regret that we cannot agree to requests to remove 
these details from www.christies.com. 


K GLOSSARY 
auctioneer: the individual auctioneer and/or 
Christie's. 
authentic: authentic : a genuine example, rather than a 
copy or forgery of: 
(i) the work of a particular artist, author or 
manufacturer, if the lot is described in the 
Heading as the work of that artist, author 
or manufacturer; 
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as 
a work created during that period or culture; 

(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin 
or source; or 

(iv) in the case of gems, a work which is made of a 

particular material, if the lot is described in the 
Heading as being made of that material. 
authenticity warranty: the guarantee we give in this 
agreement that a lot is authentic as set out in paragraph 
E2 of this agreement. 
buyer’s premium: the charge the buyer pays us along 
with the hammer price. 
catalogue description: the description of a lot in the 
catalogue for the auction, as amended by any saleroom 
notice. 
Christie’s Group: Christie’s International Plc, 
its subsidiaries and other companies within its 
corporate group. 
condition: the physical condition of a lot. 
due date: has the meaning given to it paragraph F1(a). 
estimate: the price range included in the catalogue or 
any saleroom notice within which we believe a lot may 
sell. Low estimate means the lower figure in the range 
and high estimate means the higher figure. The mid 
estimate is the midpoint between the two. 
hammer price: the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading: has the meaning given to it in paragraph E2. 
lot: an item to be offered at auction (or two or more 
items to be offered at auction as a group). 
other damages: any special, consequential, incidental 
or indirect damages of any kind or any damages which 
fall within the meaning of ‘special’, ‘incidental’ or 
‘consequential’ under local law. 
purchase price: has the meaning given to it in 
paragraph F1(a). 
provenance: the ownership history of a lot. 
qualified: has the meaning given to it in paragraph 
E2 and Qualified Headings means the paragraph 
headed Qualified Headings on the page of the 
catalogue headed ‘Important Notices and Explanation of 
Cataloguing Practice’. 
reserve: the confidential amount below which we will 
not sell a lot. 
saleroom notice: a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders and 
notified to clients who have left commission bids, or an 
announcement made by the auctioneer either at the 
beginning of the sale, or before a particular lot 
is auctioned. 
Subheading: has the meaning given to it in 
paragraph E2. 
UPPER CASE type: means having all capital letters. 
warranty: a statement or representation in which the 
person making it guarantees that the facts set out in it 
are correct. 
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SYMBOLS USED IN THIS CATALOGUE 


The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed “Conditions of Sale’ 


Oo 


Christie's has a direct financial interest in the lot. 
See Important Notices and Explanation of Cataloguing 
Practice. 


A 

Owned by Christie’s or another Christie’s Group 
company in whole or part. See Important Notices and 
Explanation of Cataloguing Practice. 


+ 


Christie’s has a direct financial interest in the lot and 
has funded all or part of our interest with the help of 
someone else. See Important Notices and Explanation 
of Cataloguing Practice. 


a 


Bidding by interested parties 


Lot offered without reserve which will be sold to the 


highest bidder regardless of the pre-sale estimate in the 
catalogue. 


~ 


Lot incorporates material from endangered species 


which could result in export restrictions. See 
Paragraph H2(b) of the Conditions of Sale. 


i 
See Storage and Collection pages in the catalogue. 


Lot incorporates material from endangered species that 
is not for sale and shown for display purposes only. 
See Paragraph H2(g) of the Conditions of Sale. 


Ky 

Please note that this lot is subject to an import tariff. The 
amount of the import tariff due is a percentage of the final 
hammer price plus buyers premium. The buyer should 
contact Post Sale Services prior to the sale to determine the 
estimated amount of the import tariff. If the buyer instructs 
Christie’s to arrange shipping of the lot to a foreign address, 
the buyer will not be required to pay the import tariff. If 
the buyer instructs Christie’s to arrange shipping of the lot 
to a domestic address, if the buyer collects the property in 
person, or if the buyer arranges their own shipping (whether 
domestically or internationally), the buyer will be required 
to pay the import tariff. For the purpose of calculating sales 
tax, if applicable, the import tariff will be added to the final 
hammer price plus buyers premium and sales tax will be 
collected as per The Buyer's Premium and Taxes section of 


the Conditions of Sale. 


Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot. 


IMPORTANT NOTICES AND EXPLANATION OF 


CATALOGUING PRACTICE 


IMPORTANT NOTICES 
A Property Owned in part or in full by Christie's 


From time to time, Christie's may offer a lot which it owns in whole or in 
part. Such property is identified in the catalogue with the symbol A next 
to its lot number. Where Christie's has an ownership or financial interest 
in every lot in the catalogue, Christie's will not designate each lot with a 
symbol, but will state its interest in the front of the catalogue. 


° Minimum Price Guarantees 


On occasion, Christie's has a direct financial interest in the outcome of 
the sale of certain lots consigned for sale. This will usually be where it has 
guaranteed to the Seller that whatever the outcome of the auction, the 
Seller will receive a minimum sale price for the work. This is known as a 
minimum price guarantee. Where Christie's holds such financial interest 
we identify such lots with the symbol ? next to the lot number. 


° € Third Party Guarantees/Irrevocable bids 


Where Christie's has provided a Minimum Price Guarantee it is at risk of 
making a loss if the lot fails to sell. Christie's sometimes chooses to share 
that risk with a third party who agrees prior to the auction to place an 
irrevocable written bid on the lot. If there are no other higher bids, the 
third party commits to buy the lot at the level of their irrevocable written 
bid. In doing so, the third party takes on all or part of the risk of the lot not 
being sold. Lots which are subject to a third party guarantee arrangement 
are identified in the catalogue with the symbol ° $. 


In most cases, Christie's compensates the third party in exchange for 
accepting this risk. Where the third party is the successful bidder, the third 
party's remuneration is based on a fixed financing fee. If the third party is 
not the successful bidder, the remuneration may either be based on a fixed 
fee or is an amount calculated against the hammer price. The third party 
may continue to bid for the lot above the irrevocable written bid. Where 
the third party is the successful bidder, Christie's will report the purchase 
price net of the fixed financing fee. 


Third party guarantors are required by us to disclose to anyone they are 
advising their financial interest in any lots they are guaranteeing. However, 
for the avoidance of any doubt, if you are advised by or bidding through 
an agent on a lot identified as being subject to a third party guarantee, you 
should always ask your agent to confirm whether or not he or she has a 
financial interest in relation to the lot 


a Bidding by interested parties 


When a party with a direct or indirect interest in the lot who may have 
knowledge of the lot's reserve or other material information may be 
bidding on the lot, we will mark the lot with this symbol &. This interest 
can include beneficiaries of an estate that consigned the lot or a joint owner 
ofalot. Any interested party that successfully bids on a lot must comply 
with Christie's Conditions of Sale, including paying the lot's full Buyer's 
Premium plus applicable taxes. 


Post-catalogue notifications 


In certain instances, after the catalogue has been published, Christie's may 
enter into an arrangement or become aware of bidding that would have 
required a catalogue symbol. In those instances, a pre-sale or pre-lot 
announcement will be made. 


Other Arrangements 


Christie's may enter into other arrangements not involving bids. These 
include arrangements where Christie's has made loans or advanced money 
to consignors or prospective purchasers or where Christie's has shared the 
risk of a guarantee with a partner without the partner being required to 
place an irrevocable written bid or otherwise participating in the bidding 
on the lot. Because such arrangements are unrelated to the bidding process 
they are not marked with a symbol in the catalogue. 


FOR PICTURES, DRAWINGS, PRINTS 
AND MINIATURES 


Terms used in this catalogue have the meanings ascribed to them below. 
Please note that all statements in this catalogue as to authorship are made 
subject to the provisions of the Conditions of Sale and authenticity 
warranty. Buyers are advised to inspect the property themselves. Written 
condition reports are usually available on request. 


QUALIFIED HEADINGS 

In Christie's opinion a work by the artist. 

X" Attributed to ..." 

In Christie's qualified opinion probably a work by the artist in whole or 
in part. 

*“Studio of ...”/ “Workshop of ..." 

In Christie's qualified opinion a work executed in the studio or workshop 
of the artist, possibly under his supervision. 

x" Circle of..." 

In Christie's qualified opinion a work of the period of the artist and 
showing his influence. 

*“Follower of ..." 

In Christie's qualified opinion a work executed in the artist's style but not 
necessarily by a pupil. 

*“Manner of 2..." 

In Christie’s qualified opinion a work executed in the artist’s style but of 
a later date. 

X After ...” 

In Christie’s qualified opinion a copy (of any date) of a work of the artist. 
“Signed ...”/“Dated ...”/ 

“Inscribed ...” 

In Christie’s qualified opinion the work has been signed/dated/inscribed 
by the artist. 

“With signature ...”/ “With date ..."/ 

“With inscription ...” 

In Christie’s qualified opinion the signature/ 

date/inscription appears to be by a hand other than that of the artist. 
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The date given for Old Master, Modern and Contemporary Prints is the 
date (or approximate date when prefixed with ‘circa’) on which the matrix 
was worked and not necessarily the date when the impression was printed 


or published. 


*This term and its definition in this Explanation of Cataloguing Practice 
are a qualified statement as to authorship. While the use of this term 

is based upon careful study and represents the opinion of specialists, 
Christie’s and the seller assume no risk, liability and responsibility for the 
authenticity of authorship of any lot in this catalogue described by this 
term, and the Authenticity Warranty shall not be available with respect 
to lots described using this term. 


POST 1950 FURNITURE 


All items of post-1950 furniture included in this sale are items either 

not originally supplied for use in a private home or now offered solely 

as works of art. These items may not comply with the provisions of the 
Furniture and Furnishings (Fire) (Safety) Regulations 1988 (as amended 

in 1989 and 1993, the "Regulations"). Accordingly, these items should 
not be used as furniture in your home in their current condition. If you do 
intend to use such items for this purpose, you must first ensure that they 
are reupholstered, restuffed and/or recovered (as appropriate) in order that 
they comply with the provisions of the Regulations. These will vary by 
department. 
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STORAGE AND COLLECTION 


PAYMENT OF ANY CHARGES DUE 


Specified lots (sold and unsold) marked with a filled square (lM) not collected from 
Christie's by 5.00pm on the day of the sale will, at our option, be removed to Christie's 
Fine Art Storage Services (CFASS in Red Hook, Brooklyn). Christie's will inform you if the 
lot has been sent offsite. 


If the lot is transferred to Christie's Fine Art Storage Services, it will be available for 
collection after the third business day following the sale. 


Please contact Christie's Post-Sale Service 24 hours in advance to book a collection time 
at Christie's Fine Art Services. All collections from Christie's Fine Art Services will be by 
pre-booked appointment only. 


Please be advised that after 50 days from the auction date property may be moved at 
Christie's discretion. Please contact Post-Sale Services to confirm the location of your 
property prior to collection. 


Tel: +1 212 636 2650 
Email: PostSaleUS@christies.com 


Operation hours for both Christie's Rockefeller and Christie's Fine Art Storage are from 
9:30 am to 5:00 pm, Monday - Friday. 


COLLECTION AND CONTACT DETAILS 


Lots will only be released on payment of all charges due and on production of a 
Collection Form from Christie's. Charges may be paid in advance or at the time of 
collection. We may charge fees for storage if your lot is not collected within thirty days 
from the sale. Please see paragraph G of the Conditions of Sale for further detail. 


Tel: +1 212 636 2650 
Email: PostSaleUS@christies.com 


SHIPPING AND DELIVERY 


Christie's Post-Sale Service can organize domestic deliveries or international freight. 
Please contact them on +1 212 636 2650 or PostSaleUS@christies.com. 


Long-term storage solutions are also available per client request. CFASS is a separate subsidiary of Christie's and clients enjoy complete confidentiality. 


Please contact CFASS New York for details and rates: +1 212 636 2070 or storage@cfass.com 
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Christie's Fine Art Storage Services (CFASS) 
62-100 Imlay Street, Brooklyn, NY 11231 

Tel: +1 212 974 4500 
PostSaleUS@christies.com 

Main Entrance on Corner of Imlay and Bowne St 
Hours: 9.30 AM - 5.00 PM 

Monday-Friday except Public Holidays 


PRINTS AND MULTIPLES 
THURSDAY 15 AT 6.00 PM 
FRIDAY 16 APRIL 2021 AT 10.00 AM AND 2.00 PM 


20 Rockefeller Plaza 
New York, NY 10020 


CODE NAME: DONUT 
SALE NUMBER: 19674 


(Dealers billing name and address must agree 
with tax exemption certificate. Invoices cannot 
be changed after they have been printed.) 


BID ONLINE FOR THIS SALE AT CHRISTIES.COM 


BIDDING INCREMENTS 


Bidding generally starts below the low estimate and increases in steps 
(bid increments) of up to 10 per cent. The auctioneer will decide where 
the bidding should start and the bid increments. Written bids that do 
not conform to the increments set below may be lowered to the next 
bidding-interval. 


US$100 to US$2,000 by US$100s 


US$2,000 to US$3,000 
US$3,000 to US$5,000 


by US$200s 
by US$200, 500, 800 


(e.g. US$4,200, 4,500, 4,800) 


US$5,000 to US$10,000 by US$500s 

US$10,000 to US$20,000 by US$1,000s 

US$20,000 to US$30,000 by US$2,000s 

US$30,000 to US$50,000 by US$2,000, 5,000, 8,000 


(e.g. US$32,000, 35,000, 38,000) 

US$50,000 to US$100,000 by US$5,000s 
US$100,000 to US$200,000 by US$10,000s 

Above US$200,000 at auctioneer's discretion 


The auctioneer may vary the increments during the course of the 

auction at his or her own discretion. 

1. I request Christie’s to bid on the stated lots up to the 
maximum bid I have indicated for each lot. 

2. I understand that if my bid is successful the amount payable 
will be the sum of the hammer price and the buyer’s 
premium (together with any applicable state or local sales 
or use taxes chargeable on the hammer price and buyer’s 
premium) in accordance with the Conditions of Sale— 
Buyer’s Agreement). The buyer’s premium rate shall be 
an amount equal to 25% of the hammer price of each lot 
up to and including US$600,000, 20% on any amount over 
US$600,000 up to and including US$6,000,000 and 14.5% 
of the amount above US$6,000,000. 

3. I agree to be bound by the Conditions of Sale printed in 
the catalogue. 

4. I understand that if Christie’s receive written bids on a lot 
for identical amounts and at the auction these are the highest 
bids on the lot, Christie’s will sell the lot to the bidder whose 
written bid it received and accepted first. 

5. Written bids submitted on “no reserve” lots will, in the 
absence of a higher bid, be executed at approximately 50% of 
the low estimate or at the amount of the bid if it is less than 
50% of the low estimate. 

I understand that Christie’s written bid service is a free service 

provided for clients and that, while Christie’s will be as careful as 

it reasonably can be, Christie’s will not be liable for any problems 
with this service or loss or damage arising from circumstances 
beyond Christie's reasonable control. 


AUCTION RESULTS: CHRISTIES.COM 
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WRITTEN BIDS FORM 
CHRISTIE'S NEW YORK 


Written bids must be received at least 24 hours before the auction begins. 
Christie's will confirm all bids received by fax by return fax. If you have not 
received confirmation within one business day, please contact the Bid Department. 
Tel: +1 212 636 2437 on-line www.christies.com 


19674 
Client Number (if applicable) Sale Number 
Billing Name (please print) 
Address 
City State Zone 


Daytime Telephone Evening Telephone 


Fax (Important) Email 


O Please tick if you prefer not to receive information about our upcoming sales by e-mail 
| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE — BUYER'S AGREEMENT 


Signature 


If you have not previously bid or consigned with Christie's, please attach copies of the following 
documents. Individuals: government-issued photo identification (such as a photo driving licence, 
national identity card, or passport) and, if not shown on the ID document, proof of current address, 
for example a utility bill or bank statement. Corporate clients: a certificate of incorporation. 
Other business structures such as trusts, offshore companies or partnerships: please contact the 
Credit Department at +1 212 636 2490 for advice on the information you should supply. If you are 
registering to bid on behalf of someone who has not previously bid or consigned with Christie's, 
please attach identification documents for yourself as well as the party on whose behalf you are 
bidding, together with a signed letter of authorisation from that party. New clients, clients who 
have not made a purchase from any Christie's office within the last two years, and those wishing 
to spend more than on previous occasions will be asked to supply a bank reference. 


PLEASE PRINT CLEARLY 


Lot number Maximum Bid US$ Lot number Maximum Bid US$ 
(in numerical order) (excluding buyer's premium) (in numerical order) (excluding buyer's premium) 



































If you are registered within the European Community for VAT/IVA/TVA/BTW/MWST/MOMS 
Please quote number below: 
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IDENTITY VERIFICATION 


From January 2020, new anti-money laundering regulations require Christie's and 
other art businesses to verify the identity of all clients. To register as a new client, 
you will need to provide the following documents, or if you are an existing client, you 


will be prompted to provide any outstanding documents the next time you transact. 


Private individuals: 

* A copy of your passport or other government-issued photo ID 

e Proof of your residential address (such as a bank statement or utility bill) 
dated within the last three months 


Please upload your documents through your christies.com account: 
click My Account’ followed by ‘Complete Profile’. You can also email your 
documents to info@christies.com or provide them in person. 


Organisations: 

e Formal documents showing the company’s incorporation, its registered office 
and business address, and its officers, members and ultimate beneficial owners 

- A passport or other government-issued photo ID for each authorised user 


Please email your documents to info@christies.com or provide them in person. 
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